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n artifact, according to the dictionars 1s ‘an obfect created that turn save two lives \ piece of papel covered with hames repre- 
: ie human being tor a practical pus Ps se, especially: an object ented the commitment of many inexperienced young wizards to light 
remaining trom a particular period, trend, or indix id r typically an ing the Dark forces that threatened their way of lite. A bowl of liqui 
item of cultural or historical importance aed tacts that populated divulged memories that offered evidence of a tragic mistake and prool 
the wizarding world of the Harry Potter films, which in filmmaking it could be rectified. The artifacts created by J.K. Rowling in the Harry 
terms we'd call props trom books and clocks to mirrors and trunks— Potter book series ottered clues to a character's personality, enriched the 
served many purposes the least of which was as props and set dressing. world that she built, and were integral to the plot of the story 
Many ot these would be considered “hero props,” another film term 
that refers to those special things handled by the heroes, and which are EET The office of Professor Albus Dumbledore, filled with books, painting 
These ranged from a abinets, and astrological equipment VE: Draft work for the sign at Plat 


vt 


in fact, important to the character and the story 
map with endless layers that showed a rat (both in physical form and 
traitorous actions) walking around Hogwarts School of Witchcraft and SIS ETE? Nap a aa Pe siden We tes pte lasses, aE SERRE Map 
Wizardry, to a small piece of jewelry t has Gl turn back time, andin — and his copy of Advanced Potion-Ma 
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Crafting the artifacts for the Harry Potter films began with pro- 
duction designer Stuart Craig, who oversaw all the creative departments 
involved in the filmmaking process. The scripts dictated which objects 
were necessary to a character or a location, but there was an entire mag- 
ical society to fill that also required everyday items for the students and 
professors at a thousand-year-old school and their families in wizard 
homes, bureaucratic paperwork for a sovermment in transition, products 
for long rows of shops, and food for feasts. Craig consulted ceaselessly 
with producers David Heyman and David Barron; directors Chris Colum- 
bus, Alfonso Cuarén, Mike Newell, and David Yates; and the author her- 
self, |.K. Rowling, to bring a credible and believable world to the screen. 

“The modelers and the props department created most every- 
thing,” says producer David Heyman, “because most everything was 
specific to this world.” Hattie Storey was one of many key players on 
the artistic team. “When trying to describe the job I had, of props art 
director,” she says, “I often just said it’s all ‘wands and broomsticks.”” 
It is rare for a film to have an art director whose job it is to specifi- 
cally take care of the props, but the requirements of the Harry Potter 
films necessitated that they be made from scratch, and so the position 
was created for Harry Potter and the Sorcerer's Stone and continued 
through the end of the series. Lucinda Thomson and Alex Walker pre- 
ceded Storey in the job, which was coordinating the design, drawing, 


and fabrication of all things wizard. “For this,” Storey continues, 


LEFT. Blueprint of the talse Sword of Gryffindor placed in the Lestrange Vault at 
Gringotts in Harry Potter and the Deathly Hallows — Part 2, draft work by Julia 


Dehoft; Top: Visual development artwork for the button used to turn on the 
invisibility booster in Arthur Weasley’s Flying Ford Anglia; oppostre: The neck- 


lace that cursed Katie Bell in Harry Potter and the Half-Blood Prince, designed 


by Miraphora Mina 
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relied on our team of superbly talented prop manutacturers, led 

by Pierre Bohanna, which included sculptors, carpenters, painters, and 
the many other talented craftsmen at Leavesden Studios.” The design 
process would start with meetings with Stuart Craig. Then, in addi- 
tion to culling through the books for descriptions, Storey’s tearm of 
draftsmen would combine their research and references into techni- 
cal drawings. Other props were designed by concept artists including 
Adam Brockbank, who stocked nearly every shelf of Weasleys’ Wiz- 
ard Wheezes with jokes, toys, and candy. Since the book series hadn’‘t 
been finished when the films were being made, there were often times 
when the graphic artists and prop designers would have no idea that 
a hero prop in one film would be found out to be something else in 
a later part of story, and they would have to quickly rethink it. Once 
approved, the designs would ro to Bohanna’s prop makers and utilize 
carpenters, plasterers, and metal workers, as well as seamstresses from 
the costume department and painters trom tne art department. Barry 
Wilkinson was the property master who made sure the finished props 
went into their right places and were taken care of on and off the sets 
Two artists led the graphics department, and designed and created 
everything from the Howler that Ron Weasley receives in Harry Potter 
and the Chamber of Secrets to most of Lord Voldemort’s Horcruxes: 
Miraphora Mina and Eduardo Lima. Although they worked on many 
big ticket iterns, both Mina and Lirna felt that background objects should 
never be given any less detail or attennion than those seen significantly 





on screen. “Although sume objects may only tlash by in a second,” says 


Mina, “the audience will feel the effects of an immersive experience, and 
OPPOSITE; The production design and set decoration departments personal- 


ized each student's bedside nightstand. For Harry Potter and the Half-Blood the actors have more to work with in the scene to create their character. | 
Prince, Gryffindor Dear Thomas proclaims his s upport for the West Tlam Mina and Lima drew on myriad sources for their research, trom Boy 
United football team; Tor: (le fr te right) Che vraphi cs dep aArtinve nt crafted 
myriad artifacts that ranged from Weasleys’ Wizard Wheezes playing cards to 
Harry Potter's ticket for the Hogwarts Express to packaging fur Honeydukes a3 : oo 
candy products; ABOVE; An elaborate astrology chair crafted tor the upper level OF Me Harry Potter films was being able to try out so many different 
of Protessor Dumbledore’s office in Half-Blood Prince. styles, from Victorian letterpress to modern design,” says Lima 


Scout membership cards, to novels of the thirties and forties, to Soviet 
propaganda trom the C ald War, “One of the best things about working 
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At all times, however, the designers were aware 
they were working in an as-yet-unseen magical 
world. “On the whole,” Mina continues, “our 
design style was to take the reality we knew and 
shift it by a few degrees instead of creating a 
completely new world. And hopefully that way 
we created an environment that was believ- 
able.” One of their more unique approaches 
used when designing a character's hero prop 
was to “try to get into the character’s head,” 
Mina explains. They would ask themselves, 
“How would four teenage wizards creating a map 
want it to function?” “What is Gilderoy Lockhart 
trying to achieve in the design of his books?” “What 
would an ancient cup that is the prize in a wizard school 
competition look like?” Mina adds, “For us, for every sin- 
gle design job we were given on the films, we had to enter 
the character of that person or the environment of that place 
or the history behind that moment, and it was our duty to 
try and help tell the story in that one moment with that 
Lima describes the bottom line: “ You 
always have to think of the storytelling,” he says. “You 
need to tell that story with that prop.” 

Actor David Thewlis, who played Professor Lupin, is 
among the many who starred in the Harry Potter films impressed 
says Thewlis, “at the end of Harry 
Potter and the Prisoner of Azkaban, when I say good-bye to Harry, | 
do two things: | fold up the Marauder’s Map, and I put my stuff in my 
claset. And they weren't special effects. They were shot in camera.” 
The Marauder’s Map folded up by a series of invisible threads that 
took only a few takes to capture. “And | thought the genius of that 


one piece of graphic.” 


with the hero props. “For me,” 


THE ARTIFACT VAULT 
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summed up to me the creative aspects of the designers on 
the film. They hadn't relied on computer effects, but 

actually worked out a way of folding a map invisibly 
eight ways, just by pulling little threads.” 

The number of artifacts required for the Harry 
Potter films is astounding—and not simply the 
result of being spread over eight films, but rather 
that some locations needed to be filled up wall 
to wall! There were twenty thousand goods and 

products in the windows of Diagon Alley alone; add 
to that a relatively similar number in Hogsmeade. 
Weasleys’ Wizard Wheezes was stocked with forty 
thousand items. Twelve thousand handmade books filled 
up classrooms, offices, and libraries. No matter the number 
or the size, the artifacts in Harry Potter's world inform and 
delight us. We are entranced by the ethereal quality of the Mirror 
of Erised, can‘t wait to play chess on a life-size board with explod- 
ing pieces, and know that an hourglass that runs faster or slower 
according to the quality of conversation would be absolutely 
sluggish when discussing Horcruxes. 

The following is a collection of plans, sketches, visual devel- 
opment art, behind-the-scenes information, screen captures, 
and commentary from the incredible artists who filled the Great 

Halls and tiny nooks on-screen in the Harry Potter films. 


ABOVE: (left to right) A Potions answer sheet and Runes homework assignment 
from Hermione Granger; Harry Potter's Broomstick Servicing Kit, and a possible 
idea for a hand-carved Spellotape dispenser to be used by Ron Weasley in Harry 
Potter and the Chamber of Secrets; Harry Potter's unsigned permission slip from 
Harry Potter and the Prisoner of Azkaban; INSET. Hermione’s mirror from Harry 
Potter and the Chamber of Secrets; OPPOSITE: Visual development art for the 
Sorting Ceremony stool in Harry Potter and the Sorcerer's Stone. 
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HOGWARTS 
ACCEPTANCE LETTER 


‘We ate pleased to infor You that you have beer accepted at 
Hogwarts School of Witcheraft: and Wizardry.” 


—letter from Minerva McGonagall, Marry Potter and the Sorcerer's Stone 


Vi 


THE 


4a t's a proud day for new students when Hogwarts School of 
Witchcraft and Wizardry sends them their acceptance letter. In 
Harry Potter's case, however, it takes not just one letter but ten thou- 
sand before he is able to read the invitation to the school, as his uncle, 
Vernon Dursley, makes every effort to quash its receipt in Harry Pot- 
ter and the Sorcerer's Stone. When the Dursleys’ living room needed 
to be filled with thousands of duplicates of Harry's letter, director 
Chris Columbus assumed this would be accomplished digitally. But 
John Richardson, visual effects supervisor for the Harry Potter films, 
assured him that his crew could do this as a practical effect. “And Chris 
looked at me as if | was slightly loopy,” Richardson recalls. “But I said 
no, we can do it. We'll build rigs that will fire the letters into the room 
and down the chimney.” Columbus was doubtful and requested a test 
run before agreeing to this. “So we built machines that would fling 
the envelopes out at a very rapid but controlled speed,” he explains. 
“These were built into the top of the set. We had another mechanism 
that fired them down the chimney using an air device.” Richardson's 
crew rigged these up one night after shooting to show the director, 
who Richardson recalls exclaiming, “Gosh, it works! That's great!” 
There were several types of envelopes created for different uses. 
As they needed to be light enough to fly around the room, ten thou 
sand single sheets of paper were printed with the envelope’s graph- 
ics, including the Hogwarts seal on the back. There were also several 
letters that had a real wax stamp on the back so they could be seen 
in close-ups. These contained the actual letter sent by Professor Min- 
erva McGonagall, handwritten by graphic artist Miraphora Mina, who 
wrote many other documents for the film series. The owls that brought 
the acceptance letter to number four, 
Privet Drive, did “carry” real enve- 
lopes, in a way. A plastic harness with 
a release mechanism and a long, unde- 
gr Ht PorTTrER tectable cord that was held by a trainer 
Che Cupboard unde the States was placed over the bird’s body. Ar the 
proper time, the trainer would open 
the release mechanism and the owl 


4. Provel Drive 
| ttle Whinging 


SURRE) would “drop” the envelope. 


PAGE 14: Harry Potter's first visit to Albus Dumbledore’s office, as drawn by 
concept artist Andrew Wilhamson for Harry Potter and the Chamber of Secrets, 
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shows walls covered with paintings; RIGHT AND OPPOSITE. Harry Potter's Hog- \ gy ™ 

warts acceptance letter and list of school supplies, among the first documents NFDENTIA 
es ; ' * Vi = 

created by the graphics department; TOP RIGHT: In the Dursley house, Harry 02-047 


(Daniel Radclifte) is enveloped in a tornado of owl-delivered letters as his 
uncle, Vernon (Richard Griffiths), and cousin, Dudley (Harry Melling), try to 
swat them away in Harry Potter and the Sorcerer's Stone; LEFT; A close-up of 
the single-sheet envelope. 
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To: Mer Harry Potter 
The Cupboard Under the Stairs, 
4 Privet Drive, 
Little W hinging, 
SURREY. 


Dear Me... [hher , 


Weare pleased to inform you that you have been acce pted at 
Hogwarts Sc hool of Witchcraft and Wizardry. 


Students shall be required to report to the Chamber of Reception upon 
arrival, the dates for which shall be duly advised. 


Please ensure that the utmost attention be made tothe list of 
req uirements attached herewith. 


We very much look forward to receiving youas part of the new 
generation of Hogwarts’ heritage. ‘ 


Yours sincerely, 





Professor McGon apa 1] 


HOGWARTS SCHOOL of WITCHCRAFT & WIZARDRY 
Headmaster: Albus Dumbledore, D.Wiz., X.J.(sorc.), S.of Mag.Q. 


GILDEROY LOCKHART'S 
CLASSROOM 
QUESTIONNAIRE 


‘Look et these questions. 


—Ron Weasley, Harry Potter and the 
Chamber of Secrets, deleted scene 


as na scene deleted from Harry Potter and the Chamber 
of Secrets, new Defense Against the Dark Arts professor 
Gilderoy Lockhart tests the students’ knowledge of .. . himself! 
The questionnaire, hand-drawn by the graphics department 
overseen by Miraphora Mina and Eduardo Lima, would have 
been another opportunity to showcase Hermione Granger's 
outstanding wizarding knowledge and Harry Potter and Ron 


Weasley’s indifference toward reading. 
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you taking this term?” 


—Ron Weasley, Harry Potter and the 
Prisoner of Azkaban 


hough some hero props may never be 

seen in close-up by the movie’s audi- 
ence, they are still created with an exemplary 
attention to detail. Case in point: Hermione’s 
class schedule for Harry Potter and the Prisoner 
of Azkaban, which benefited from the use of a 
Time- Turner. 















ree LUNA LOVECOOD S LOST lu 


4 \ carr’ ca on 24. | Awe you SULE Yor dont we any help. mee Ai 
d Yur 4 suse ee x | '.. things we he he have a Way of coming back 
<Y Sched Uhewk ia it wl * to us iv the: end.” 
a ~ 


7 
+ Puryls ul ee ya Harry Potter and Luna Lovegood, 


Harry Potter and the Order of the Phoenix 


j LA se 
a he Hi te Wh (ee? ‘ | 
" Pa = , 
A * Bubble in" heals wer | n Harry Potter and the Order of the Phoenix, Luna’s list of 


lost items to be returned includes books, quills, and cloth- 
. , Toeit (25) | ing. This is another creation of the graphics department, who 
shad came up with individual handwriting styles for the characters. 
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VALENTINE S$ 
DAY CARD 


—Harry Potter, Harry Potter and the Half-Blood Prince 


| Jo 
H J 5s L n Harry Potter and the Half-Blood Prince, Romilda Vane sends 
Py len bats a card to Harry Potter on Valentine’s Day accompanied by love 
potion-enhanced chocolates that get intercepted by Ron Weasley. 


—) f 7] OPPOSITE TOP. In a scene deleted from Harry Potter and the Chamber of Secrets, 
0 Professor Gilderoy Lockhart handed out a quiz about . . . himself. Hermione 
| . rn LOL. Granger's completed test contains all the correct answers; OPPOSITE BOTTOM 

os \ Hermione Granger's Time-Turner-influenced schedule for classes in Harry Pot- 

ter and the Prisoner of Azkaban was constructed by graphic designer Ruth 

; Winick; TOP, ABOVE, AND LEFT: The graphic design artists created the handwrit- 

ing for many Hogwarts students, including Luna Lovegood and Romilda Vane. 
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MAN AT! REVIEW Ul 
AND OWL. EXAN 


‘Ordinary Wizarding Level Examinations, 
OW Ls. More commonly known as OWLS” 


—Dolores Umbridge, Harry Potter and the Order of the Phoenix 


hroughout the films, the graphics and props depart- 

ment paid much attention to dressing the sets with 

| Puen ite | props that would enhance the story because they related 

oe | to the characters. Mina and Lima populated the Gryffindor 

Common Room with artifacts typical of student life, inelud- 

ee De a Bl ing a guide to passing the O.W.L exam taken in Harry Potter 
.a> CONTINUATION SHEET -pJ and the Order of the Phoenix. 
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DUMBLEDORE'S AEMY. 


DUMBLEDORE'S ARMY 





I 
| 
I 
leneth of parchment paper holds the names of Dumble- 
| g i pay 
dore’s Army, who first meet during a trip to Hogsmeade in Padma Patil 
Harry Potter and the Order of the Phoenix. This scrap of paper defines - Paninté Patil 
I the pivotal moment when Harry Potter accepts a leadership role in 
" the fight against the Dark forces. The majority of signatures were 
5 J 5 4 we 
‘ —~ 
' inscribed by the actors themselves. Ose 
1 
— — = = - - 





ABOVE AND OprostTe: When the Ordinary Wizarding Level exams are given to . 
fitth years, a Cram It! Review Guide can be spotted in the Grythindor Common | Frater nth 
Room in Harry Potter and the Order of the Phoenix, ottering the wizardly , 
version of spell check; RIGHT Signatures of the members of Dumbledore’s 
Army, who found a way to learn Defense Against the Dark Arts in Harry 
Potter and the Order of the Phoenix when Professor Umbridge would not 
teach it to them. 
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‘On Christmas Eve night, we and our guests gather 
in the Creat Hall lor well-mannered hrivolity. ; 


Minerva McGonagall, Harry Potter and the Goblet of Fire 














tte s mementovs are often collected as remem- 
Se oe DY ee for those important events in a stu- 


se life, Mina and Lima created a programune tor the 


* 


agate Bebe d Yule Ball that listed the events and the times they would 

bec Ptogether .* = occur during the evening. At the first wand stroke, stu- 

“~ '; le wot ld lead their partners to the dance floors which 
sinigts’y mises  oonts wou Pes : 

est the pleasure ‘ hopefully would have been helped by the dance lesson 

“Ofyour company . card distributed to them previously. At the second, bever- 

at the ages would be served, and at the third, the feast. Similar 

Ss * to a Muggle prom dance, the tourth wand stroke brought 

= the announcement of the witch and wizard of the ball, 


which was followed by a parade of wand skills at the 


a 


fifth. The final stroke was for the tina! dance. and “then 


goodnight to all our very special guests.” 


1BOVE AND OPPOSITE: The Yule Ball Programme, created by 
M irapho ra Mina and Eduardo Lima for Harry Potter and the 
Gobiet of Fire, was cratted with delicate cutout lettering and 
pap-out snowflakes. The architectural outline echoes the elab 
orate ice sculptures that decorated the (jreat Hall tor the hall: 
LEFT A poster for the Yule Ball encouraged students to “dress to 
impress,” and, thankfully, dance instructions were distributed for 
the Wizard Waltz. 
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UMBRELLAS 


s Hogwarts is situated in a cold and 


often rainy geography, the prop mak 
ers tasked themselves with creating umbrellas 


| 
ror several characters 


LEI 4 cat with an are hed hack torms the handle 
rrella created tor Protessor Met onagall that 


choes her Anim wus form; LEI Two umbrellas that 





ofanum 


ire clearly for Ravenclaw house, carrying their name 
sake bird on the handle, featuring visual development 
art by Dermot Power; ABOVE: For the Pensieve mem 
ry of Dumbledore’s first meeting with Tom Riddle 


aet Te TO ee Se ry Palen aa , 
in Harry Potter and the Halt-Blood Princ concept 


artist Rob Bliss sketched oat his concept for what he 
called the “Dumbrella.” which matched the extremely 


stylish purple naisiey Suit worn by the professor 





WALKING STICKS 











OVE AND LEFT: Harry Potter and Professor Alastor “Mad-Eye” Moody (Brendan GI 
h ial task in / larry Potter and tne Goblet of Fire Mfoody I 

[t has a very stylized head, originally 

head which matcnes 
the Defense 


statt complemented his sh 


. , FF Dut eventually 8OOMINE av abst 
he hy HVE 4 loot sts bh wy 


tom end; BELOW FT: Protessor Remu: 
\zainst he Dark Arts POSITION at On ts ; , ; 

Asasymbol of the toll | woll takes on hin in the S 
ad wa kine ‘ ick l here are astronomical and zodias s\ mbols on the collar of the cane, and a handle that 
resembles a wall’s ¢ GHT. Lucius Maltov's walking stick ind | 
conceived by the actor who pl iyved him, Jas 
house of Slytherin. The fane: 


especially a> the elder Malt 
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~warts hilead with school supp! es so 


tessor Remus Lupin wears 
ty, and his trunk tollows torm 


and detinitely threadbare. Practical 


‘n Lupen tells Harry he's resigned 


reT The seven-tiered multi- 
r uses To old the real Alastor 


;% ; r } a 
t [J 7 if ntic? Ua Pie (rO0leT 


| ettects Gepartment. Each stage ol 
‘ smaller level above in the fullw 


letr) ine visual devel pment 
}oOpPosITE: Alrhoueh the trunk 
when he returns to the post at 
Prince shows vears ot 


a nod to the tashion-consaous 


and TOWS ot NOTION bottles and 


na describes as “having been 
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MNS YO 


t ve never Seen G More complicated pottore ; 


Hermione Granger, Harry Potter and the Chamber of Secrets 


C a the of Dittany. Skinned Shrivel- 
fig. Pepperup Elixir, 


©Lincture X 


Potter 


The potions and 
ion ingredients seen throughout the Harry 
films 
vials of several in 


The original five hundred bottles for Protes- 


were held in everything from 


‘hes tT 1ars ot several reer 


classroom in Harry Potter 
with dried 


sor Severus gees ash 


ana the Sorcerer's Stone were tilled 


herbs and baked animal bones 





othe I plants, 


rom a butcher, and plastic animal toys from 
the London Zoo gift shop. Then the graphics design team would make 


the labels. each one handwritten and handcrafted. which included 


serial numbers, lists of the ingredients, and stains and splashes of lig 


uid. The number of potion bottles increased as Snape gained an office 


; ’ f f f ’ > . } 
in Herry Potter and the Chamber of Secrets, and in Harry Potter and 


the Goblet of Fire, the audience is offered a glance of Snape’s fully 


stocked storeroom. By the time Professor Slughorn took over the 


Potions Master and moved into a larger classroom in 
Half-Blood 


ideerud 


position as 


’ i } 
Harry Potter and the Prince, the potion bottles nun- 


bered over one thousand. The smallest ones were created by prop 


maker Pierre Bohanna, who sourced test tubes and cast ditterently 


shaped [Ops and bottoms onto them for interesting looks, A Speck lly 
designed vial was created for the Felix Felicis potion, complemented 


and elaborate holding clamp. And what was 





ly, a muniature 


in the bottles when the characters needed to drink a potion? Soup! 


Favorite flavors included carrot and coriander. 
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BOTTOM LEFT AND TOP RIGHT: The 
hundreds of potions bottles seen 
in the Harry 
Wt a collaboration ol 


Potrer films, cralred 


the props and 
graphic design departments, were 
individually 


labeled, and contained 


— SLICED ~ 
CATERPILLAR 


>» £¢ 
~~. & owea.r een | pees oe ee oes! fad 


¥ 


oe Cow ale las 2 ae cp av ws ‘I 
fe ey. Ce 


7 
5 Fates a “ a a + ~ 






i y ! 
liquids, plant matter, and plastic toys; 
TEESE PAGTS 
came trom the stores of Hogwarts 





Though most potions 
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ALBUS DUMBLEDORE S PENSIEVE 
AND MEMORY CABINET 


‘lus aw Pensieve, very useful if, like me, you find your mind a wee bit stretched.” 


Albus Dumbledore, Harry Potter and the Goblet of Fire 


Pensieve allows the user to view INCMMUITICS that hay i" 
A. been taken from a wizard’s mind. Harry Potter acci- 


dentally discovers its use when he “falls” into it in | larry Potter 
and the Goblet of Fire, into a memory of Dumbledore’s where 
he sees Karkaroff and Ba rty Crouch Ir, at the Death Rater t ials. 
Digital artists created a complex liquid surtace for the Pensieve 
that included not only realistic “wave generations” bur also 
threads of silver fluid eddying in the shallow basin and Harry's 
reflection before all dissolve inta the memory. 

The Pensieve bowl in Harry Potter and the Hulf-Blood 
Prince was no longer sunken in a tabletop but rather sus 
pended in midair in a computer-generated version. As the 
memories were poured into the receptacle, they turned into 
inky black threads that shot downward. Once Harry's tace 
was immersed in the liquid, the swirls formed into the mem- 
ory. The Pensieve was crucial to viewing the conversation 
between Horace Slughorn and Tom Riddle about Horcruxes, 
and in Harry Potter and the Deathly Hallows — Part 2 tor 


Harry to learn abour Severus Snape’s connection to his mother, 
as well as his own destiny in defeating Voldemort. 

The memories used in the Pensieve are preserved in vials 
cratted by Pierre Bohanna in the same way he created the 
small vials that held potions. Their labels were designed by 
Miraphora Mina; each label was written by a member of the 
props department who then stuck them on the vials by hand. 
Phere were somewhere between eight and nine hundred vials 
placed very carefully into the Gothic-style memory cabinet. 
Meticulous attention was paid to lighting the memories trom 
within the treestanding cylindrical cabinet, which comple- 
mented the circular design of Dumbledore’s office. 

OPprosITtE: Harrv submerges his face in the Pensieve to view Protessor 
Dumbledore’s memory of his first meeting with Tom Riddle in art- 
work by Rob Bliss tor Harry Potter and the Half-Blood Prince; 


Michael C ambon ‘Dumbledore, left | and Daniel Radclitte ‘} larry Potter 


A til | 


film the same scene. The physical prop of the Pensiewe is marked with 
VEX reference points that will be 


create the artifact in ox st-production; NSET. Lom Riddle’s memory vial 
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the vials were placed on tts shelves first, so that POPs PCrsiitels 





dow and walis were removadie 
could work from all sides, then the door and walls were reattached; TOP: Each shelf contained several 
levels of individua ly hand lettered memory vials: LEFT Sroryboard art tor / harry Potter aud tlrp 
Deathly Hallows Part 2 plots out how Harry Potter will caprure Severus Snape’s memory-filled 
tears in a flask for viewing in the Pensieve, orig nally setin the Shrieking Shack; ABOVE: Harry Pot 
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REMUS LUPIN'S 
GRAMOPHONE AND RECORDS 


‘PRiddikulus!” 


‘. ‘ , . ee » os 
—Kemus | MDT Harry Potter and the Prisoner of Azkaban 


M | 
AL most intriguing object: The sands aun iv 
accordance with the quality of the conversation 
Wher it: is stimulating, the sands aun slowly ..’ 


Horace Slughorn, Harry Potter and the Half-Blood Prince 


[ Phe hourglass admired by Harry Potter when he visits Pro- 
fessor Slughorn’s office in Harry Potter and the Half-Blood 
5 


Prince in order to persuade him to disclose his untampered memory 
of Tom Riddle was a creation for the film. Three silver-headed snakes 
meet at each end of the green-tinted hourglass in tribute to Slughorn’s 


Slytherin House. 


OPPOSITE TOP LEFT; Popular selections fram the Spell-O-Fonix label; OPPOSITE 
rOP RIGHT Professor Lupin’s gramophone, seen in Harry Potter ana the Pris- 
oner of Azkaban; OPPOSITE BOTTOM LEFT AND RIGHT: The gramophone used for 
the dance lessons in Harry Potter and the Goblet of Fire was monk myriac 
artifacts placed on the set of the Raom of Neguire ment tor Har ry Potter ana 
the Half-Blood Prince and Harry Potter and the Deathly Hallows — Part ?: 
LEFTY. An empty version of Slughorn’s hourg.ass leaturing the black and sreen 
of Slytherin’s house colors. The snakes’ tongues extend and unite to cradle the 
glass; BELOW: Visual development art of the hourglass by Miraphora Mina; 
BACKGROUND: A detailed bluep int for the hi urglass by Amanda | Pgeatt 
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Potter, Ron Weasley, and Hermione Granger by Min- re bap ) 
ister for Magic Rutus Secrimgeour in Harry Potter and hal 
the Deathly Hallows = Part 7, satisfy this aim. To Mina, pecdret, KE 


the layers came trom the thought that maybe, at the last 


minute, he added ae the stutt roy the three kids 4 After the 


ese eevee ee 


paper was stained and aged by the graphics department, 


their hardest task was placing on a wax seal, “With certain 


se 


papers,” Mina explains, “the wax can bleed through the 
paper or leave a greasy mark. This paper was very resis- 
tant, and it kept falling off.” Finally, she switched to a type 
ot wax used by the Bank of England and the seal stuck. . Y Caan the Cratch Se coast x bas feet mand ot Svgraorts 
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TIME-TURNER 


Dent be silly How could anyone be in twe classes at once?’ 


—Hermione Granger, Harry Potter and the Prisoner of Azkaban 


“Y- hen graphic artist Miraphora Mina was briefed on cre- 
ating the Time-Turner that Hermione Granger uses in 
Harry Potter and the Prisoner of Azkaban to follow a seemingly 
grueling class schedule, she knew she wanted the piece to be incon- 
spicuous but also have an element that moved in it. In addition to 
clocks and watches, Mina investigated astrological instruments as 
a source of inspiration, “I looked at astrolabes and what was nice 
about them was they were flat instruments, which to me felt dis- 
crete,” she recalls. The Time-Turner couldn't be that obvious when 
Hermione was wearing it until she showed it to Harry. “But when 
she uses it, it comes alive, it becomes 3-D because it’s really a ring 
within a ring that opens up to allow part of it to spin.” Mina also 
needed to take into account the way the Time-Turner’s chain was 


used. “The seript described an action where Hermione extends the 
chain to circle her and Harry,” Mina continues, “so it was created 
with a double catch that allowed the chain to widen to fit around 
them both. But normally it wouldn't hang really long around her 
neck.” The final touches to the piece of golden jewelry were two 
mottos about time Mina had engraved upon it. The outside ring 
reads, “I mark the hours every one, nor have I yet outrun the sun” 
and, on the inside ring: “My use and value unto you depends on 
what you have to do.” 


BELOW: Development art by Dermot Power for Harry Potter and the Prisoner 
ef Azkaban imagined the Time-Turner in various forms, placing an hour- 
glass-shaped turning element within clocks, vials, and pendants; above: The 
hnal Time-Turner, designed by Miraphora Mina. 
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“Messts. Moony, Wormtail, Padfoot & Prongs are proud to present the Marauders Map. 


-James Potter, Sirius Black, Remus Lupin, Peter Pettigrew, Harry Potter and the Prisoner of Azkaban 


hroughout the Harry Potter films, Harry acquires tools 

that will help him in his journey toward defeating Volde- 
mort. One such artifact is the Marauder’s Map, which is a catalyst 
to a chain of plot points that define the story of Harry Potter and 
the Prisoner of Azkaban. Getting the map gets him to Hogsmeade, 
where he overhears devastating information about Sirius Black, 
The map then reveals the presence of Peter Pettigrew in Hogwarts, 
and Harry alerts Remus Lupin to this fact, setting 


tation of the 


up the contron- 
remaining Marauders where new truths are learned 
about the death of Harry's parents. 

When briefed with the task of creating the Marauder’s Map given 
to Harry Potter by the Weasley twins in Harry Potter and the Pris 
oner of Azkaban, Miraphora Mina knew she needed to keep in mind 
the students who created the map in the story. “It was designed by 


tor ur cu nung kei ds,” she explains, “who were sinmart and knew what 
they were doing. We definitely didn’t want it to be a treasure island- 
type map with burnt edges that rolled up.” Mina and Eduardo Lima 
decided that the map needed to fold and have multiple layers, “because 
Hogwarts does teel like it just goes on and on. That was the impression 
I Pot trom descriptions of the sc hool, that it was kind of boundless. We 


felt the map had to have a three-dimensional form to give it the sense 


ARTIFACT VAULT 


that every time you unfolded it, you could be going down to another 


laver of the school and there could always be another layer that you 


hadn't discovered vet.” Mina was also influenced by the moving stair- 


cases in Harry Potter and the Sorcerer's Stone, and thought a folded 
map would give the feeling of three-dimensional steps. And finally, 
the film series production designer, Stuart Craig, “was always very 
keen on maintaining the relationship between the architecture of the 
came near it 


school and anything that " So to design the map, Mina 


used the architectural drawings for the sets and traced over them. “So 
“We tried 


map, but in spite ot all the work 


the Marauder’s Map is architecturally correct,” she affirms. 


to show the complicated layers of the 


and research we did, we still made mistakes. For a long time, the Room 


of Requirement was part of the design until somebody Spe tted it!” The 


Room was quickly covered over so it could not be found (unless you 
know where to look) As most Props and cspeci ally hero props need 


to be made multiple times, Mina and Lima ensured that the structure 


ABOVE: Protessor Remus Lu ipin returns the Marauder’s Map to Harry Potter at 
the end of Harry Potter ai r of Azkaban. The map folded back up 
in a simple practical effect pee it thread; Orposire: A detail of the first ver- 
sion of the Marauder's Map showcases the three levels of Dumbledore’s arcu- 
lar office. The map’s design evolved though the films, as did Hogwarts castle. 
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a solemnly, swear § am up to ne good. ; 


Fred and George Weasley, Harry Potter and the Prisoner of Azkaban 


of the map could be easily photocopied, The map also needed © fold 
magically at one point in Harry Potter and the Prisoner of Azkaban, 
accomplished by a practical effect using thread. The onlv digital effects 
were the lootsteps anc the rippling words when it is seen in close-u p. 

Obviously, the Marauder’s Map wasn’t entirely finished when it 
premiered in the third film. “When we started designing the map,” 


says Lima, “we didn't know how the map was going to come back in 


a 
—s 


the other films, so we needed to design it in a way that we could keep 


s 
> 


mG with» uu 
” 
s 


adding the other parts of the castle.” It was revised for Harry Potter 
and the Order of the Phoenix, when Dumbledore’s office, the court- 
vard, and some new corridors were layered in, as well as for Harry 
Potter and the Half-Blood Prince and Harry Potter and the Deathly 
Hallows — Part 1 and Part 2. 

One of the most striking features of the map is its aged, sepia- 
colored appearance, “You can't really print aging.” explains Mina 
“Sometimes we print a color on the inside pages of a book that will 
read as old, but generally, cach picee of paper must go through a pro- 
cess.” “We have a secret formula,” adds Lima. “Basically. it is a com- 
bination of cotlee, sandpaper, and love,” he says with a laugh. (The 
cottee in the secret formula was Nescaté Gold.) Some stains and spots 
were printed on the paper in the interest of consistency, but each page 
was individually “dunked” in a solution of water and caftee and dried 
before assembly. Mina and Lima would fill the art department's hall- 
ways with these coffee-scented pages. 

From her research, Mina developed another idea tor the map: to 
use words and letters instead of lines to delineate the areas. “It’s in 
Latin,” she explains. “Eduardo and | put in things about marauders 
and other sneaky concepts.” The designers also found a phrase that 
they had translated and used to demarcate as room and tower walls 
and as a border that includes the concepts of daring {audere) and gooc- 
ness [bonwmn). English phrases (if not written by the Marauders, then 
by Fred and George) include “Undercover route to the kitchens” and 
“Detention escape route.” “Again, it was the idea that the people who 
created this were cheeky,” explains Mina. “But they were also inte!- 
lectually advanced enough to want to do something that was clever 
and visual,” For example, the two words “Whomping Willow” (spelled 
“womping willow”) are written repeatedly to form the branches and 
trunk of the tree. The lettering was turned into a font to save produc- 
tion time of the map. Runic symbols appear in places without any 
rhyme or reason, which, Mina says, “was frequently a rype of visual 
shorthand for us to make things looks interesting.” 


THESE PAGES: Another layer of the Marauder’s Map, created by Miraphora 
Mina and Eduarde Lima, seen in Harry Potter and the Order of the Phoenix. 
Actor Daniel Radcliffe (Harry Potter) had to ensure that necessary story ele- 
ments were visible when he folded or unfolded the map 
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TOM RIDDLES TREASURES 


“Shievery is not tolerated at Heqwerts. Jom” 


Albus Dumbledore, Harry Potter and the Half-Blood Prince 


, a. im . —S J sl y ni >/. - lesen ra : - “5 - 
n Harry Pat rer ana tre Ha '-Bio a Prince, Harry Potter 1s 

es pb’ 
shown the saved memorv of Albus Dumbledore’s Hirst meet- 


ing with Tom Riddle, in Wool’s Orphanage. There, Dumbledore 

becomes aware of Tom's habit of taking items—in this case, from 

others in the orphanage. A small tin box belonging to Tom con- 

— : tains, among other artifacts, a thimble, a harmonica, and a yo-yo. 
' lhroughout the Harry Potter films, when tasked with branding 

4 : something that was not specified in the books, the graphic artists 
& Ww uid cleverly COorstruct these tron their research LE, depending 
on the artifact, their surroundings and their friends and fami- 
lies. The harmonica is manufactured by ‘Lucamelody more than 


4 tkelw a reference to Miraphora Mina’s son, Luca. Straw berry Hill, 


the place of the harmonica’s manufacture, is the name of an estate 





oreviousl\ owned by, Her ee Walpole, Sc¢T) ot Britain's first prime 
minister and a compulsive collector, which is|located only one hour 


irom where the films were shot dt Lea esden Studios. 





VANISHING CABINET 


L think brow what yow described... the object Drace 
is so interested in, is a Vanishing Cabinet : 


—Arthur Weasley, Harry Potter and the Half-Blood Prince 


na plan to allow Death Eaters to gain entry into Hogwarts 
Castle in Harry Potter and the Half-Blood Prince, a Vanishing 


Cabinet is concealed in the Room of Requirement by Draco Malfoy 


Two such cabinets will allow passage between them, and Draco needs 
to make sure that the cabinets will work properly before their invasion 
Director David Yates wanted the cabinet to look both mysterious and 
threatening, as it was an article of Dark magic. “Stuart Craig saw ¢ 

simple and strong silhouette was the best way to convey this feeling.” 
explains props art director Hattie Storey, “especially in a set that over- 
Howed with an eclectic array of other props and furniture.” The impos 
ing, obelisk-shaped cabinet has a dark finish overlaid with the effect of 


an ancient Haking lacquer. It boasts an intricate locking mechanism of 


fretted bronze that was devised and engineered by Mark Bullimore, the 


special ellects technician who also created the locks tor the Gringotts 


Bank vaults and the Chamber of Secrets 


CIPPUSILE iow Riddle Kept hus “treasures taken brown other students I 
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a blue and silver metal box in Herry i 


box features a scene of wizards and witches holding birds of prey as they ride 


through a forest; LEET. The Vanishing Cabinet in Andrew Williamson's concept 


art tor Harry Potter and the Hal}-Blood Prince towers over other artifacts 
stored in the Room of Requirement; BELOW: Digitally composited visual devel 
opment art created by Williamson features Draco Malfoy next to the cabinet 
almost lost in the vastness of the room; BACKGROUND. Draft work al the cab- 


: 
inet by Hattie Storey 








‘Quidditch is Great Best game. aS 


—~Ron Weasley, Harry Potter and the Sorcerer's Stone film 


I Phe popular wizarding sport of Ouidditch plays an important 
role in Harry Potter's story. The game’s object is to score the 


most points by shooting a Quattle through one of three hoops, or by 
catching the Golden Snitch. In each team of seven players, there are 
three Chasers who try to score goals with the Quaffle, two Beaters who 
hit two Bludger balls at the opposing team or keep the other team’s 
Bludgers away from their own team, a Keeper who guards the goal posts, 
and a Secker whose job it is to cate h the Golden Snitch, Harry S$ natu- 
ral skill at riding a broom—tirst seen when he retrieves a Remembrall 
tossed into the air by Draco Maltoy in Harry Potter and the Sorcerer's 
Stone—leads him to become, as Ron Weasley informs him, “the young: 
est Seeker in a century” in the school’s history of the sport. Harry’s 


talent is brilliant, even though he catches his first Golden Snitch with his 





mouth, an important story point that doesn’t pay off until the last film. 
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n the real world, a Quaffle would appear to be sort of a cross 

between a basketball and a soccer ball. Production designer Stuart 
Craig sketched out concept art for all the Quidditch equipment, includ- 
ing size {a nine-inch diameter for the Quaffle} and texture ideas, and 
then the prop makers took the approved designs and turned them into 
working sports equipment. The four Quaffles that were created for the 
films had a red-colored leather cover wrapped over a core of foam. The 
stitching is concealed, and a Hogwarts crest logo is debossed on the 
opposite sides of the ball, faded and scratched up from years of use. 

Bludgers are intended to be much heavier than Quaffles. The small 
black spheres are quick, dense, and very dangerous, as they are whacked 
by the Beaters with short wooden hand bats. “Bays,” which are special 
arm guards used in cricket matches, were an important safety feature 
of the players’ uniforms. The bays start at the shoulder and went down 
to the wrist. As play became more aggressive through the years, more 


and more uniform padding and even a helmet were added. 
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“Dludger: Nasty little buggers.” 


—Oliver Wood, Harry Potter and the Sorcerer's Stone 








Each ball used in Quidditch needed to have its own sound as it 
flew through the air. Since the Quaftle is the biggest ball in the game, 
it makes a loud thunk when captured or hit by a player. The sound 
designers decided that since Bludgers were “nasty little buggers,” as 
Gryttindor captain Oliver Wood calls them, they should sound like an 
angry anima! when struck. 

OPPOSITE TOP: Harry Potter flees a rogue Bludeer in Harry Potter and the 
Chamber of Secrets: OPPOSITE BOTTOM RIGHT Concept sketches for 2 trunk 
that holds the Quidditch equipment with chains that hold impatient Bludgers 
: Adam Brockbank’s concept art lor a pair ot goggles to 
npeded the Quidditch matches; ABOVE LEF 
a Bludger bat, a Quaffle, a protective 
ra hand bar, all by 


in place; OPPOSITE LEI 
be worn when inclement weathe H 
© RIGH! Concept designs lor a Bludper, 
arm guard, and another Bludger; BELOW RIGHT Design fo 
Stuart Craig and drawn by Gert Stevens; BELOW LEFT Detailed visual devel- 
epment art for the final iteration of the Quaftle indicates placement of the 
Hogwarts crest on the ball 
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THE GOLDEN SNITCH 


“The only Gell b want you lo worry about is this 


the Colden Snitch.” 


—Oliver Wood, Harry Potter and the Sorcerer's Stone 


he Golden Snitch fies around the Quidditch pitch with amaz- 
ing speed, wings fluttering furiously as it darts up and down, 
and side to side, eluding and teasing each team’s Seeker. Various designs 
were considered for both the wings and the body of the Golden Snitch 
in order to give it credible aerodynamics; some wings were moth-shaped 
while others were sail-shaped, with ribs that went either horizontally or 
vertically across them. One Golden Snitch had rudders resembling tish 
tins. The walnut-sized ball of the Golden Snitch also went through sev 
eral design iterations, but eventually the final prop included thin, ribbed 
wings in an abbreviated sail shape attached to an Art Nouveau-style 
body. The actual mechanics of the wings retracting and expanding were 
also Important to the design, “In theory,” says Stuart Craig, “the wings 
retract into the grooves on the sphere so that it reverts back to being 
just a ball.” The multiple versions of the Golden Snitch prop were elec- 
trotormed in copper and then plated with gold. However, it was the spe- 
il effects tearm that made the Golden Snitch fly and the sound design 
team that gave the small, elegant ball a hummingbird-like sound. When 
needed, the computer artists also created a retlection of the Golden 


Snitch in Harry’s glasses to make the illusion complete 


ND ABOVE RIGHT: A hero prop for a true hero. Visual development art by 


Gert Stevens of the Golden Snitch tor Harry Potter and the Sorcerer's Stone 
oftered different possibilities for wing and rudder designs, and positions for 
how the wings would wrap back onto the ball; r1iGHT: The Golden Snitch as 
cen sorcerer's Stone: OPPOSITE: The tinal Golden Snitch 
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HOUSE POINTS HOURGLASSES 


“Your triumphs will ecin you pounds Any rule breaking, ond 
you will lose pouus AV the end of the yen. the: House with 
the most points is awarded the House Cup’ 


Minerva McGonagall, Jiarry Potter and the Sorcerer's Stone 


BL 74e unted on the Vv all] to the right ot the (,reat Hall's high students in each Flouse Instead ot iewels produc tion designer Stuart 
lable are tour large hourglass-shaped cylinders represent- Craig loaded the hourglasses with tens of thousands of glass beads, 
ng the Houses of the school, respectively in the order of Slytherin, | which caused a national shortage of these in England. The hourglasses 
Hufttlepuft, Grvttindor, and Ravenclaw. Filled with precious “gems” were fully functional; attention was paid at the beginning of each 

neralds, yellow diamonds, rubies, and sapphires), the hourglasses school year to having the beads occupy only the shorter top portion of 


release these down or back up to IP dicate points won and lost by the the elasses until classes started 
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—Minerva McGonagall, Marry Potter and the Deathly Hallows ~ Part 2 


n Harry Potter and the Deathly Hallows — Part 2, the tinal bat- 
tle between good and Dark torces—and the tinal controntation 


between Harry Potter and Lord Voldemort—is fought on the aeree 





and in the hallways of Hogwarts. Teachers, students, and other schoo 
personnel are involved, including defenders as yet unseen to this sant 
the statues of armorsuited knights that are brought to life to protect 
the school. Jumping down trom their perches, they march to battle at 
the command of Professor McGonagall (who always wanted to use the 
spell to do that). Concept artists Adam Brockbank and Andrew Wil 
liamson drafted knights equipped with chain mail, maces, battleaxes, 


and shields, several of which show clear allegiance to one of the four 


Hogwarts houses. One sports a sporran, the leather pouch that is part 
of traditional Scottish Highland attire, typically worn over a kilt, and 
another seems better suited to play in a Quidditch match. The knights 
came to life thanks to a combination of practical and digital effects. 
Fiberglass models of the knights were cast and then painted to look 
like stone. These models were then cyberscanned into the computer 
for their knightly locomotion 
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opposITE The House Points Hourglasses with Ravenclaw right then in the 
lead for the House Cup; TOP. Visi ral develo ypmene art of the Fighting Knights 
by Adat m Brockbank featuring individualized weapons and shields; ABOV! 
Post-battle, the fiberglass versions of the knights lie in pieces on the field. 
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ELF AND 
TROLL ARMOR 


he filmmakers constantly explored ideas that might enhance 


, ; ’ ' bd ; is 
locations or action sequences. ror fiarryv } otter and the hHalt- 
’ ’ 


Bi d Prince 1. Was proposed that armored troll ana elf Statues 1n 


Tia? 




















the entrance hall stairway of Hogwarts would come to lite via digital 
animation. This particular concept didn’t end up making it into that 
movie, but was realized in Harry Potter and the Deathly Hallows 

art 2 in the Fighting Knights. Concept art for Deathly Hallows — Part 


shows that armored elves might have joined them. Sharp eyes can 


spot manufactured troll and elf armor in the Room of Requirement 


betore fis destroy a © by hiendty re 


PAGE: Concept artist Rob Bliss’s visual development tor troll armer for 
Marry Potter and the Half-Blood Prince stands next to Adam Brockbank’s 
‘the Deathiy Hallows — Part 
Z | e two suits of armor are not to ecale—the f lf would barely top the troll’s 
armored shoe; BACKGROUND: Draft work by Emma Vane of the troll armor 
le scene for Half-Blood Prince in 


which Mr. Filch and Mrs. Norris are distracted by a mouse scurrying within 








’ HERMIONE 

Miow remember, Slughorn usually eats 
early, takes a short walk and then 
returns to his office. 


HARRY 
Right. I’m going down to Hagrid’s. 


HERMIONE 
. What? No, Harry <= you’ve got to go 
ua see Slughorn. We have a plan -- 


a % PP erm 7s 
7 gy OA, hs 





N = j Lee fr 2 pt i = 5 Filch fumbles around 
{ Ai Senet)! Yio ame the foot of the armour 
RA Neg ) for the mouse with Mrs 
NES | Norris. 
’ Harry walks past... 
Cut high above Troll armour. 


The mouse is yl hag the armours 
shoulder. 
Fileh climbs up between its arms to 





get the mouse. 
Harry walks past behind. 
14th November 2007 


AT HOGWARTS 


51 


7; 
BRAAA SAA Le A. 
rT? +? eS 


_—., Ee 





—_ ¢ 
wer 


FFF FFF tr trots t retest ett t + 
4 





all 
Et ttt+tt+t ++ ++ +++ +++++> +++ +++ 4 


THE PAINTINGS OF HOGWARTS CASTLE 


" 


Geamus. that piciures moving! 


~Neville Longbottom, Harry Potter and the Sorcerer's Stone 


ne of the most magical moments on Harry Potter's first day 
wt Hogwarts in Harry Potter and the Sorcerer's Stone that 


unequivocally signifies an immersion into the wizarding world is the stu- 
dents’ encounter with the moving PaALNtiNes anc portratts on the walls 
of the grand staircase. Modern technology may have given us video and 
“live photos,” but there’s noth ne yet that will tupa painting with which 
YOu can Nave an act ual conversation. “One of the major tasks at the art 
director in charge uf props,” explains set decorator Stephenie McMillan, 
“was to research and commission the portraits and get them painted.” 
Over the course of the series, Lucinda Thomson, Alex Walker, and Hattie 
Storey had this responsibiliry. Their research covered every time period 
and ery le “\We looked at the Ve hae le history ot paintiny, really,’ says pro- 
duction designer Stuart Craig, “from classical Egyptian to the nwentieth 
century.” Many of the unmoving paintings were based on well-known 


. ' ‘ o* 
DOrtralts Ol rovalty Ol celebrities rrom literature. art, anc soade4ry \ re- 


Paintings seen on the walls of Hoewarts Great Hall include: OPPOSITE LER 
Elizabeth Burke, who mav be a relative of Caractacus Burke, co-founder 
of Borgin & Burke's; Ofpostre TOP RIGHT: Dame Antonia Creaseworrhy, 
OPPOSITE BOTTOM RIGHT Percival Pratt, who was a well-revarded poet: ABOv! 
Filming on a moving staircase for Harry Potter and the Sorcerer's Storre. In 
nast-production, the scaftalding and tloor is digitally removed o1 replaced tor 
the final shot, and the paintings are composited with their moving elements 
Lert. “White card” models were created for consistency of portrait placement 





and for the blocking (choreography) of scenes 


" | \ | 
ray, preferred to paint on a clean white canvas. Very intimating, | thin 


iting the artwork involv ad various processes. “(ne of our artists, Sall\ 





7 


We would give her the subject and she would create it from 


LA 


° \ ’ : a ’ . _ " | ™ “-* ~* ™ 
cratch.” Others were “cheats We would start with a phe tograph, and 


‘+ ‘ ‘ wy +4 i me e> ‘ . " " | . 7 “5 »" " . 
e artist would give tt pain erly texture inciuding the appearance of 


. 
“ i” 
| 


aged Varnish, 50 If WOULG LOOK @Xactiy Ke an Ol painnne len artists 


’ | . . 
Mainted an estimated two hundred portraits tor the first him; more we 


, 


Ge TNrOULNOUL The series (oO address StTUTY DOL TS. 


ry : ° 
For the moving portraits, the same process was fo lowed with a tew 


xtra steps. nee the painting was sketched Out in concept the DACK- 


ound would be painted and filmed. The moving subjects would then 
| . Pa 
actors al d very often crew members were recruited [ol the 


| ; } i : 
oles. The costume department would create their clothing, set aesign 


iu d (oordinate with the Drops department to pul roget! er a setting if 


et decd and the action wou d be T Imed D4 the second unit in tront OF 


| 8) 


en screen. lany Temime stume desig trom Harry Potter and thi 
er of Azkaban thr ugh the end of the series, considered this a fur 

sk enjoye d oone the portraits, creating little tableaus Of a SIXTE ent] 

nturv wizard or an eighteenth-century wizard. Or we would take a clas- 


| , 
nvas Sitid rhe Tammie inen the visual etfects team would De 


able to film the actor or actors “in” the painting with the knowledge of 


sit Fea 


where they should be lo King. Lince a | the elements were composited 
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ton, a source o} liehe oO! shadow Of reflection ana orten that crackline 
etfect that you ger on o d oj paintings " The final portrait m ehit alsa 
be dup icated ina nonmoeving torm i the painting nee ded to be in its 
position on the wall in the background of a scene. As it would be too 
tar away to tell, it wouldn't warrant any motion in it. For scenes on 
the staircases where there was no interaction ber een the cha racters 
anc the portraits, the walls would still be filled with paintings but with 
only a tew that were animated. ” You’re watching the characters,” Nea 
ton continues. “You're not looking at the portraits, and you wouldn't 
want too many moving ones because it would be distracting. There 


- 
us 





show a reaction to the conversation or the 


action, but only it they were there to enhance the 


should be a few rhat cou 
‘story. not to be there 
lust because yot could put them there. 

Lighting the portraits was of extreme importance. For example, 


the anteroom to Dumbledore > ott Ce featured wails filled vith pert 





traits of the previou: headmasters and headmistresses of Hogwarts 
and many of these paintings had been hung on the upper portion 
f the walls between windows, so the light source needed to be con 
sidered very caretully. Due to height of the room, cinematographer 
Roger Pratt had to create several distinct lighting sources. “I dian't 
Want to use candles ho lighting | he ex pla ns because alway bs teel 
that candles are distracting. So we opted for oil lamps, which would 
be on and around the tables and would allow me to create a certain 
amount of warmth and softness.” Higher up, the anteroom would be 
lit by cool moo light, softly coming through the windows 
Another task tor the art, props, and costume departments was the 
classroom tor Detense Against the Dark Arts pr fessor Gilderoy Lock- 
hart in Harry Potter and the Chamber of Secrets, which featured a 
large painting of Lockhart painting a portrait of ... himself. The static 
inset portrait is reminiscent of a 1638 painting by Anthony van Dyck; 
the | ifee Loc kha Cc was filmed in (the same way as all other Moving 
portraits. Initially, Stuart Craig and Stephenie McMillan proposed 


that. in a visual ettect Lockhart would walk Out Of the portrait into 


Ln unidentified Headma 


ster; ABOVE RIGHT: Actress Elizabeth SPTiRRs Poses 
tor her portrait as the Fat Lady in tull costume and with some set lressineg lor 


Marry Pot na f sorcerers Stone: RIGHT. Protessor Gilderovw Lockhart 
parry his own portrait Hoar Potter ad the ¢ rrevera in of Secrets; OPPOSITI 
The portrait of Professor Albus Dumbledore (Michael Gambon) was placed in the 
leadmaster's Office after the events of Harry Potter and the Halt-Blood Prince 
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exchanges a wink with his painted double 

In two of the films, many subjects of the paintiries leave their 
trames: in iarry Potter and the Prisoner of Azkaban in tear of the 
possibility of Sirius Black being in the castle, and in Harry Potter ane 
the Deathiv Hallows — Part ? in tear during the Bartle of Hogwarts 
‘The Inspiration lor these was a combination ol what was in the script 
and the director's ideas,” says McMillan. For Harry Potter and th 
Prisoner af Azkavan, “Director Alfonso ¢ uaron very carelully cho 
reagraphed all the small ridiculous situations and people running 
away,” she continues. “Then art director | lattie Storey worked with 
a concept artist to create a master plan tor the choreography, accord 


Ing tO Which Various suojects traveled trom one portrait to the next.” 
Perspective needed to be attended to caretully. “The movements were 
¥> Emma Norton, * because you were also changing 
scale. The subjects would be moving through ditterent aspect ratios, 
and so we'd have to work out all those cues 
In addition ta the actors and crew members used as portrait sub 

ects, some ol the people ‘wizarded up” included the tilms producers 
and department heads, as recounted by Stuart Craig: In Dumbledore’s 
office, prop master Barry \} Vilkinson’s there. Producer David Heyman 
is on the marble staircase, very prominently, as well as producer David 
Barron. I’m there. Harry Potter and the Prisoner of Azkaban director 
Alfonso Cuaron’s wite and baby are in one. and another features art 


eee ty ee 1 Ser = 72 Be oe as al) ‘ee oT . 
director AAICX Walker He rrvy fotler ana fre Sorcerers Stowe airectol 





Chris Columbus had his portrait painted, but it didn't make 1 
Very good portrait, I have to say.” There is a Columbus on the wall 
of Hogwarts, however. Violet Columbus, the director's daughter, pos 


trays the girl holding flowers who curtseys to the first years in ferry 


LOF PIS ror KkiGh \ wizard chess match set an the walls of the Grytindas 
Common Koom viewed in a delered scene tram Harry Potter ana ine Prisoner o 
LU demonstrates t| P OOO dinatia al the | roducnian Ges on, set aecoranon 
cuca art depart nents Ihe pa an eS 0) t| Pr wall ol this pearnbine ary also VI15 

| 


Om the walls iy Hoy wWa4#»t riclt ding OPPCISITI OP LEFT Ant nide inhea witch 


OPPOSITE BOTTOM LEFT AND RIGHT. [wo unidentified Headmasters; ABOV! 
Cortismore Croyne, better known as David Heyman, the producer ot the Harry 


Potter films; ABOVE RIGHT: Stuart Craig, production designer for the Harr 
Potter films, 1s immortahzed on the Grand Staircase as Henry Bumbdleputt 

sR TFT: The Girl with Flowers was portrayed by Violet Columbus, daughter of 
director Chris Columbus; iret. Barry Wilkinson, property master tor the Harry 


Porter films, was the model for Tobtas Misslethorpe founder of Mitel Wes ia! 
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Sorcerer's Stone 


| enchantments 


the 


(i course! Shere are 
other things defending the 
Stone, arent there? Spells 


—Hermione Granger, Harry Potter and 
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‘directs the life-sized wizard chess game from atop his 
knight's horse. Ron sacrifices his piece so that Harry Potter can win and retrieve 
the Sorcerer's Stone in the first Harry Potter film; opposite Top. A film still of 
Ron, Hermione, and Harry after landing in Devil's Snare; OPPOSITE BELOW 

Visual development artwork by Cyrille Nomberg illustrates the arrival of Harry, 


PAGE 60: Ron Weas! ty 


Hermione, and Ron inte the room of their chess game challenge; TOP: Concept art 
for the winged keys by Gert Stevens; Above: Harry Potter flies among a swarm 
of winged keys; ABOVE RIGHT: The winged key prop used to open the locked door 


WIN 


‘Curious. Uve never seen birds like these: 
Sheyre rot Ciads, theyre keys : 


—Hermione Granger and Harry Potter, Harry Potter and the Sorcerer's Stone 


A fter sidestepping Fluffy and dropping through Devil's Snare, 

the next challenge to get closer to the Sorcerer's Stone is to 
get through a locked door. After Hermione tries the charm Alohamora, 
Ww hich, 


they 


to her trustration, does not work, Ron and Harry rvalize that 


must find and catch the right key in a swarm of winged keys 
flying through the room. While the design of the keys was relatively 
simple, they “had to be scary and wild, but not too scary or too wild,” 
explains visual effects supervisor Robert Legato. “The more beautiful 
you make something, the more nonthreatening it becomes.” Legato 
knew it was a fine line berween the kevs being Bremoning and being 
intimidating. Another consideration was their mevernent: “They are 
in essence tied together, the way they move, which affects the way 
they'll look and the way they're lit on-screen,” he says. After the tinal 
design was tested and approved in a digital animatic, the many keys 
were made to move in concert like a flock of birds. The wings of the 


key that opens the door were crafted in an iridescent shot silk, 


THE SORCERER'S 3’ 
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CHESS PIECES 


les obvious, isnt it? Weve got lo play Cut Woy GOLOSS the room, All right. Harry, you take the 
emp y Dishops square Hermione, youll be the queenside castle. As lor me, EL be « knight. 


Ron Weasley, Harry Potter and the Sorcerer's Stone 


I | Bhe final challenge before Harry Potter's confrontation with 

\ At Tort is TO WIN a arnt of wizard s chess Directoy ( hris _— 

5 , | 

. Olumbus s preference was always to see tf the action could De created 
practically instead ot digitally, and the special eftects and props depart- 
ments were glad to comply. Full-size models of the thirty-two chess 
pieces, some of them twelve feet high and weighing up to five hundred 
pounds were sculpted Met \ md cast in various materials accord- 
ing to their use. The prop makers produced the swords, maces, armor 
and even the bishop's staffs that were their armaments. “Then we had 
to make the chess pieces move,” says special etteets supervisor John 
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Richardson, “which was a challenge because o 
nd the tact that their bases were 1+ ery small.” Richardson and his 
4 


team rigged the pieces that needed to move with radio controls. “We 


could drive a horse forward and then stop, and then move it sideway: 


Vv hile t| © Pieces Vil the set were tt }y built and could shift across 
the hk } ind | avs visual ettects pronduc CT mma Norton ‘they we>ren Tt 
vy when Yuu Ste tit ot those Puc Les do 1S than List 


1] ¥ ror Ri r Visual de velopment art of the black side's pawn and 


_yIl le “ mdery ind Rav Bansal: BELO? 







ied to one of the chess set's kines; OPPOSITE 
white side's chess pieces teatures the rook. 
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move forward, they're computer-generated versions. But when we cre- 
ate something in CG, we will borrow as much as we can trom the model, 
which has been painted to be photographed on-screen. So we photo 
graph it, cyberscan it, take textures from the prop and from whatever 
the art department has provided and treat it like skin, the texture skin. 
Then we build a CG model and wrap that texture around it. So for all 
intents and purposes, you're looking at the real thing.” 

The most important consideration of the scene was that when a 
Piece Was taken by the opposite side, if would explode, mcaninkg the 
young actors would be involved in a scene with blasts and bursts and 
lying rubble, Instead of pyrotechnics, Richardson and his team used 
compressed air devices activated via remotes to blow the pieces up ina 
very controlled way. “There was some flame on the set, and smoke, so 
we had air and fire and bangs and pretty much a little bit of everything 
else we come across in effects,” Richardson explains. The “broken” 
pieces seen after the explosions were individually sculpted and cast, 
and not just smashed originals. Digital dust and debris were added 
after the scene was shot. The “marble” of the chessboard’s squares 
was created using a well-known art technique of squirting oil paint 
into a vat of w ter in this case, a Six- foot-square tank—and then 
placing paper on top to absorb the swirling colors. The best versions 
were scanned, enhanced digitally, and then laid down on the set. “That 
was an incredible set,” actor Rupert Grint (Ron Weasley) recalls. “And 
such a cool scene, with pieces being smashed and exploding around us. 


I've still a broken piece of the horse | was riding!” 


TOP, RIGHT, AND OPPOSITE TOP: Concept art by Cyrille Nomberg and Ravi Ban- 

| of the wizard chess pieces, experimenting with different weaponry, pos- 
tures, and girths; ABOVE RIGHT: Harry Potter approaches the twelve-foot-high 
white queen in a reference photograph taken on the set of Harry Potter and 
the Sorcerer's Stone; OPPOSITE BOTTOM: Behind each side of the chess board 


were pits where the exploded and taken pieces were piled up. 
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THE SORCERER'S 
STONE 


L see myself holding the stone 
Pudi how de f gel U “9 


Quirinus Quirrell, Harry Potter and the Sorcerer's Stone 







Re : 
seen in the stone trom a small flame placed 





MIRROR OF Gl 


‘tk shows us nothing MOLE OF less then the deepest, 
most despercie desires of our hears. ; 


Albus Dumbledore, Harry Potter and the Sorcerer's Stone 


5 hough the Mirror ot Erised plays an important part in Harry 
Potter's deteat of the combined Professor Quirrell/Lord 





Voldemort, he first encounters the mirror during his escape from the 
Restricted Section of the library after an interrupted search tor infor 
mation on Nicholas Flamel, the owner of the Sorcerer's Stone, The 
mirror is a mashup of different architectural styles: the outer sides 
are Corinthian columns that bracket an inner set of smaller Doric col- 
umns embellished with a knot pattern. The principal style is Gothic; 
seven graduated lancet-stvle arches are tramed by a larger one. (The 
| 


number seven appears frequentiy w ithin the wizardine world.) Above 


this is a triangular arch adorned with palmettes that supports the final 





toppers—two obelisks. The writing that appears over the biggest arch 
of the mirror reads: Erised stra ehru owt ube cafru oyt on wohsi., It's 


e ’ | ; ’ 


— not a magical language, but rather the mirror image of the sentence, “] 


id EME oO ator Harry show not your face but your heart's desire,” with the letters arranged 
i i h it Oc} I " '-1 * 
, In unique combinations. Unlike most nNrops which are duplicated tor 
i reerel ton Te r Wuirrell if 
: ’ ; Ls ; ‘ " ; . ‘% ‘T ; : o> :¥ . , si si " . * : fie 
aah vaflection in the Mirror of Ericed: OPr \ props reference different uses and in case of breakage during filming, only one Mirrot 
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THE GOBLET OF FIRE 


Anyone wishing te submit) themselves for the tournament merely write their name upor @ piece of 
porchiment and threw it in the llasme, De not de se lightly. t chosen, theres no Lupnuing back.” 


Albus Dumbledore, Harry Potter and the Gobiet of Fire 


| ' s+ : | ' ’ P 
to reveal the goblet. Mina remembers being asked if that 


i 
% 


ct uld be a practical effect, but it was quickh decided that 
, ' , 
it was easier done digitally, “But the casket is a real phys- 


ical OOJeCEL, no doubt,” Mina proclaims | had to Carry it 


nto the Lrreat Hal 

“raig’s original intention was for the cup to be small, 
metal, and encrusted with tiny iewels. But atter their 
re search the sf oblet ot Fire became basically a nugee Gothic 
i with a Gothic mortit that’s been created trom 
We found the be Si bit of timber we pos- 
ind twists and knots and splits int if. 


that it’s incredibly ancient, but at the 


‘time organic.” Pierre Bohanna and his team sculpted 
‘ five-foot-tall goblet out of an English elm tree trunk, 
of some plastic castings. Mina’‘s idea 


goblet was that because the lower half is 


up to meet the curve of the gob- 


Wood, which eps 
let's base, one couldn't be sure whether it was still grow- 

ig. “The impression to me is that it’s half complete,” 
savs Craig. “Halt architectural and halt natural, as if 
the carving of it hasn’t been finished. And | think it’s 


a5 xieat in sl houette is If S great in CGetal when you 


examine it closely 





THE TRIWIZARD TOURNAMENT CUP 


“Only one will heist this chalice of champions, this vessel of victor, the Jrinizerd Cup!” 


Albus Dumbledore, Marry Potter and the Goblet of Fire 









A n ancient artifact, the Triwizard Cup and its design echo the my | ‘© s 

organic quality of the Goblet of Fire, while exhibit- / 7 Oe LE. Sy . 
ing enthralling craftsmanship at the same time. Miraphora Py BES 
Mina’s research revealed a precedent between Muggle and te 


magical design, noting that a dragon motif was quite {f/m 


prevalent on the relics and chalices she referenced. 

The “tri” in Triwizard is evident in its three dragons, _ éf@il 4, 
which represent the three schools that participate, } 
and three crystal panels that form the trophy. Given 
the task of realizing the Cup in physical form, prop 
maker Pierre Bohanna felt that Mina’s concept easily 
gave him a strong impression of what the metalwork 
would be. “We didn't want it to be silver” he explains. 
“We didn’t want it to be too finished. We wanted it to 
look like it was a weighty casting, anda very old piece. You 
can't get that with a silver finish.” Bohanna discovered a pro- 
















eess combining alloys that would create a finish that was almost 
lead-like, with a desired blue-gray coloring. Each piece of the cup had 
a mold that allowed it to be created in different materials for its differ 
ent uses. Several were made in latex and rubber, because they had to go 
flying when the cup is used as a Portkey, Others were cast in metal or in 
resin. The three panels etched with the broken-up word TrI-wiz-arp echo , 
the Goblet of Fire in that the relic is also unfinished. “There are stylized fe. “A 
flames and fernlike details inside the crystal that I consider are growing : 
all the time, so it’s as though it’s something living,” Mina says. Bohanna 
used a blend of different chemicals that counter-reacted to each other, 
causing a fractured and cracked appearance. But his special ingredient for 
creating the effect was... “Cling wrap,” he admits. “Tiny confetti-size 
chips of plastic cling wrap were thrown into the process, which cause the 
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chemicals to pull away from one another.” The idea came to him when he 
was analyzing natural materials thar had folds and cracks. “Nature always 
has the answer,” he affirms. 


PAGE 70: The Galden Egg that will give the Triwizard Tournament charnpions a 
vital clue to the second task—if they can find a way to open it. Concept art by 
Miraphora Mina for Harry Potter and the Goblet of Fire: oprosrre Tor: A film 
still shows the resplendent casket that encases the Goblet; opposite BOTTOM 
A side view of the realized Goblet of Fire; BELOW: The four slips of paper submitted 
to the Goblet of Fire that bore each school's champion’s name were spewed out 
digitally but caught in a physical form by Albus Dumbledore; RIGHT: A prop ret- 
erence shot of the objective of the Triwizard Tournament: the Triwizard Cup. 
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I 


“Whee a charismatic quortet 


Rita Skeeter, Harry Potter and the Goblet of Fire 


f | J he Trophy Room at Hogwarts is seen briefly in Harry 
otter ana the Goblet of Fire; it’s where the Triwizard 


lournamentt ¢ hamMpilons vather atter they are announced in the 


Hall. Filled with hundreds of trophies, the room might 


. — i 7 - Lf ne 1. ‘% , ' 7.9 7 ep fe . -_ ) ; 
seem familiar In Marry Potter and the Oraer of tne ! hae 


. 


> >) ae Soe!) ES 2 aS “_ 7 rr 
filita cite sete iood Fritice, it Was used ds Horace 


irn's office. The props department referred to the books 
tor inspiration as they created originals and altered purchased 
rophies in a wizardly fashion. In addition to Quidditch tro- 
phies, there were Medals for Magical Merit, Awards for Special 
Services to Hogwarts, and other plaques and shields tor Trans- 
figuration, Chess, Potions, Bravery, and Ettort. The prop makers 
inscribed these with ramies trom the books dS well us those ol 


the tilm’s crew members 


RAVENCLAW 
s s 
962m 


—— 


D.L. BOOT 


1979 





QUICK-QUOTES QUILL 


Dont mind if b use a (uick-Quctes Quill, de you? 


—Rita Skeeter, Harry Potter and the Goblet of Fire 


I | Phe questionable investigative tactics of Rita Skeeter, reportet 
EAGAN * ie) RA: aes Sr Cae Ipe* 82 ek ee ACES ea pee 
for the Daily Prophet, are very much in view when she tnte1 


views Harry Potter, the youngest Triwizard Tournament champion, 
in Harry Potter and the Goblet of Fire. Skeeter uses a Quick-Quotes 
Quill, which rewrites a subject's responses into sensationalist jour- 
nalism. The animated nib is connected to an acid green -<diyed feather 


that complements her outfit 


COP POMITTI wa. kw se from Op left) ‘ prod ction reterence 
ly a trophy awarde d to twa (Juidditc ! 
LeTS a Tt a victor’ trophy tor Ravenclaw house ABOVE: 





















shot of the t phy room 


[he camera used by the Daily Prophet photographer who 
accompanies Rita Skeeter during the first task of the Triwiz 
ard Tournament; BELOW: The Quick-Quotes Quill with RB 


Skeeter * Written al (cs li , \ 4 | 
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It 
’ | ’ ’ 
Wiiranda Richardson {Rita 
skeeter) on set inside of the champic ns’ tent in Marry 
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THE GOLDEN EGG 


‘Come seek, us where cur Volces sound, we casio Suiy aleve the: ground 
An hour long youll have le look, to AeCLoVeA whet we took, 


—the merpeople’s clue for the second task, Harry Potter and the Goblet of Fire 


I J he first task of the Triwizard Tournament is to capture a golden 
ege being nrotected by a dragon Once opened, the ere wil 


reveal a clue to the second task. Designer Miraphora Mina first decided 
that the outside decoration af the x44 would be quite formal: “It has an 
etching of a city—not a mythical, ITAA | city out may be a historical 
place somewhere.” Mina liked the idea of the prop's exterior appearing 
to be enameled although it actu- 
ally wasn’t), and having alchemic 
symbols etched into it. In the 
book Harry Potter and the Goblet 


of Fire, the interior of the egg is 


described as a song. “So it needed 
to be something ethereal,” says 
Muna, 


couldn't quite work out whether 


“Something where you 


the song is its content or if it’s 


4 


on the surtace. So we imagined 
a crystal structure where things 
were possibly going on inside, 
but you couldn't easily work out 


what they were.” 





Mina 


tried to incorporate in her designs 


Another theme that 
lor the films was the idea of disco 

ery bor the golden ery, one aot her 
areas of research was Fabergé eggs, 
created for the Imperial Kussian 
family from the 1880s to the first 
decades of the twentieth cent ry 
These gold and silver eggs would 
Open to reved! scenes created with 
jewels and enamel. “I! chink, to 
discover something, you need to work for it,” Mina says. The mechanism 
fo open it was a practical etfect. “It’s quite simple, really,” she concedes 
“T wanted something that would spring open automatically, as if you had 
the right code.” Mina designed the device as a little owl’s head that sits 
atop three wings, the number of which ties into the Triwizard Tourna 

ment. “And it’s always interesting to have an uneven number,” she adds, 
“so I knew it would break into three segments. Not like you were crack- 
ing an egg in half!” The device was hinged inside with a cantilevered 
arm so that the top layer of it would turn, lift, and release the three metal 
wings. The exterior of the egy was gold-plated. “We used gold plating 
quite a lot,” says prop maker Pierre Bohanna, “because this prop and 


others have the reputation ot bein Spee jal. [t's not cheap, dul its not inal 





expensive, and it works beautihually on film. It’s gota quality that reflects 
te that wou can't replicate with paint ; 

" | : , . : 1 ' 

Once the top is turned, “it’s as it you go down to another layer, 


“| wanted there to be a contrast betw eel the Oiltel shell 
; actually alive inside in a way.” 
really bubbles in the sense of 
rat bubbles are,’ 
adds. The 
using small acrvlic balls that 


suspended n the resin 





ot 
bohanna 


became 
| > i vy , | « ° . , 
SOlUTION used to make the core 
‘tA = _~ ; | 
When any sl | Stance, linac tne 
resin we used, von’s Irom 2 iguid 
State [O a hard one, Bohanna 


continues, 1 tends tC) shrink itl 


expand. This particular product 
didn't stick to the plastic balls: 
it shrank away trom them, and 
we gor an incredibly convincing 
bubble etheet. 
process, pea 


were 2 deed tnat, mm ther own 


During the same 
rlescent pigments 
conversion trom liquid to solid 


“swirled” within the ITLIx Our 
chiel molder, Adrian Getley, was 
able to introduce the pigment at 
just the right time to catch it and 
allow it to create movement that 


looked like t ddies and 


and then stop before it traveled 


CLITIOTILS, 


roo dee Nas it set 
he Cie Was ¢ ompletely 


it would need to be submerged during the many takes 


Wa Lerp roo t as 


tor the scene. It also weighed over ten pounds. “It would sink right to 
the bottom if vou gave it half a chance.” Bohanna admits. In order to 
keep the ege from tipping over when it was opened underwater, Daniel 


1 hand 


-y~ | 


Radclitte (Harry Potter) wore an invisible plastic clip around on 
that connected to a clip on the egg. This freed his fingers so that he 


could handle it without having to use both his hands. 


s 


yepos1Te: Designer Muraphora Mina’s concept art for Harry Potter and the 


isplays an acrial view of the opened Golden Ege; ABOVE: As 


1 





Leer OF rire 


erence photo of the Golden Eve reveals the amazing bubbling effect created by 


the prop MLAACTS by, suspending small lt rv Lic sphere s anid ped I, seen plement ’ 


Within tne resin mold 
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‘Last: night something was stolen from each of cur champions Ay treasure of sorts. 
These four treasures, one for each champion, now lie on the bottom of the Black Lake.” 


—Albus Dumbledore, Harry Potter and the Gublet of Fire 


he second task of the Triwizard Tournament took place under 
the murky waters of the Black Lake, where the champions 
needed to rescue people dear to them who had been charmed into an 
enchanted sleep and were floating in the merpeople’s village. “There 
was nO way we were going to Ue an actor to the bottom of a tank 
for three weeks of filming!” exclaims Nick Dudman, special makeup 
effects artist for the Harry Potter film series. And so lifecasts of the 
four actors were taken and used to create their submerged doubles. 
Creating a lifecast of an actor for a movie is a technique that har- 
kens back to the earliest days of filmmaking, and it is more commonplace 
today than it’s ever been. Lifecasts are made when prosthetics need to be 
fashioned for complicated makeups or to create a face mask for the actor's 
stunt double. Today's needs include requiring a lifecast for animatronic or 


y 


computer eftects. “The reason for that is actually really simple,” explains 
Dudiman. “Quite often, we need to cyberscan someone, and when you're 
cyberscanning somebody with a laser, it’s inevitable they'll move. They 
can't keep that still. If you sean and have a cup made, the copy is perfect. If 
you scan somebody's head, when you get it back from the scanning com- 
pany, it’s blurred. The detail is smudged on it, and it’s because in the time 
the camera takes to go around or to slide down or whatever it’s doing, 
there are tiny little movements. However, if we take a lifecast of some 

body and scan that, it’s absolutely nonmoving. So the quality of the scan 
the CG people obtain is ten times better.” 


ARTIFACT VAULT 


The lifecasting process has evolved over the years, but the basic 
material—dental alginate—is still the main ingredient. First, a plastic 
cap is used to protect the actor's hair Then the alginate, in powder form, 
is mixed with water. This turns into a rubbery consistency after three 
minutes. “Before it sets completely,” Dudman explains, “you put it all 
over the whole head and shoulders, or the whole body, if that’s what 
you need.” Breathing holes are created as the alginate solidifies, Then 
the alginate is covered with a layer of plaster bandages that keeps the 
material in place until it dries. “When it’s tinished setting,” he contin- 
lies, “you cut it apart at a predetermined seam, take the actor out, reas- 
semble the pieces, and fill it with plaster to make a perfect double. It’s a 
very old-fashioned method, but it’s still unsurpassed because plaster is 
the best material for giving you the data you need. It gives you all the 
skin texture down to a ridiculous level of detail—every single freckle, 
pore, and line.” The plaster mold can then be used to create a double in 
whatever casting material is desired. Individual eyelashes and eyebrow 
hairs are punched in, as well as a full head of hair, and then the lifecast is 
painted with an amazing amount of detail. “If done properly,” Dudman 
concludes, “they are incredibly accurate representations.” 

Lifecasts were made of the key cast members from the tirst film in 
the series, but what was unique about the Harry Potter films was that 
they needed to be redone at the start of every film, as the young actors 
were (literally) growing up. And lifecasts were an absolute necessity to 





tell the story. When the victims of the Basilisk released from the chambe: 
below Hogwarts in Harry Potter and the Chamber of Secrets are ren- 
dered immobile by the gaze of the serpent, they are petrified, essentially 
turned to stone, until an antidote can revive them. It would be unreason- 
able to expect the actors playing Colin Creevey, Justin Finch-Fletchley, 
Nearly Headless Nick, and Hermione Granger to lie or stand motionless 
over and over again during filming, and so lifecasts saved the day. {The 
petrified Mrs. Norris was an animatronic version of the cat.| 

lhe sarne need arrived in the fourth film for the underwater 
scenes, but the doubles of Ron Weasley, Hermione Granger, Cho 
Ch ang, and Fleur Delacour’s sister, Gabrielle, needed to show some 
movement. Animatronic dummies were made trom (itecasts of the 
actors with a flotation tank inserted into them. The tank could have 
air pumped in and out in order to create the illusion of floating, and 
release bubbles from their mouths. Additionally, water was pumped 
into the bodies from outside the holding tank. This would transfer the 
water from one place to another within the figure, but because water 
shifts slowly, it created a gentle and natural movement. 


Litecasts were also used tor characters who needed to be sus- 


pended in air: Katie Bell in Harry Patter and the Half-Blood Prince Ss 
. ’ ’ + r . '” m4 


and Charity Burbage in Harry Potter and the Deathly Hallow: 


Part ]. Visual ecttects producer Frma Norton echoes Nick Dudman’‘s 
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sentiments: “You can’t hang an actress upside down for ten hours 


of filming ever . dav!" These dummies were mechanized so that 
the bodies could writhe and their faces could reflect their pain 
Iwo versions of a lifecast of Michael Gambon were created tor 
Harry Potter and the Half-Blood Prince. lt was intended that, atrer 
Dumbledore’s fall trom the tower, Hagrid would carry the deceased 


wizard across the Hogwarts grounds. However, because Hagrid is a 





halt Llane th E Dumbledore itecast needed to be produced Q second 


time itl 2 reduced yerspon to kee pine characters’ scale il mind, and 


in the | Phtest Ww eight possible, as Martin Bayh eld, who played the 
full-scale Hagrid in long shots, was already carrving many pounds 
of costume and animatronics. Evencually, it was decided not to 
shoot this particular scene, but the knowledge gained trom the task 
into! med Dudman’s crew when they created a supposedly deceased 


and dehnitely smaller scale Harry Potter to be carried by Hagrid in 


’ - ) , r >» | ‘? Pt ! 
Hari Wi offer ana fhe Weetilv Harliows — Furi 


OPPOSITE: Lifecasts in their early stages tor Harry Potter and thi Half-Blood 
Prince. Once the alginate S remove d the molds are coy ered with i hberglass 
tabric iD! stabi ity before being filled with mister, LE! lhe litecast of Hermi- 


+ 


one Granger for Harry Potter and the Goblet of Fire was fitted with a Hotation 
tank inside that created the tlusion of her floating in water and emitting au 
bubbles rom ne; mouth: TOP: The second task reqt irec tour students to Ln 
suspended underwater ior Many Gays ol shooting not something you would 
ask actors ta do! ABOVE: Hagrid carries a supposedly dead Harry Potter intu 


1s t renn Slane Diartiaiss Llallagnc i ae 
the Hogwat ts COMI TS ard it FidiTy ¢ Orre?r wrra Sei i yy at; yy rim! w>-> rare , 
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‘Look ot it the new Nimbus 2000! 
les the fastest’ medel yet!” 


—boy at Quality Quidditch Supplies, Diagon Alley, 
Harry Potter and the Sorcerer's Stone 
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a f there's one artifact ubiquitous toa story set in a wizarding uni- 
verse, it would be flying brooms. For Harry Potter, learning to 
ride a broom is akin to passing a rite of passage in the wizarding com- 
munity, and excelling at playing their most popular sport, Quidditch, 
endears him to them and them to him. But leave it to the concept art- 
ists, designers, and prop makers to deliver a new twist to an old angle 

The brooms used by the young wizards in their first flying les 
son at Hogwarts in Harry Potter and the Sorcerer's Stone seem as 
old as the school itself. They are knobby, crooked, and scraggly. But 
it shouldn’t matter what the broom looks like; it’s all about the skill 
of the rider, and Harry demonstrates immediately what a talented 
flyer he is. Asa storytelling element, Har ‘ ‘Ss Pain and loss ot bi ooms 
in the story is a way to develop his character and his relationships 
When Professor McGonagall observes Harry's natural abilities in 
his first flying lesson in Harry Potter and the Sorcerer's Stone, and 
he becomes the new Seeker for Gryffindor’s Quidditch team, it is she 
who provides Harry with the best broom of the time: the Nimbus 
2000. Similarly, when he loses that broom during a game in Harry 
Potter and the Prisoner of Azkaban, due to his vulnerability to 
Dementors, it is Sirius Black who gifts him with a replacement—an 
even better broom. The Firebolt his godfather sends him is a clear 
symbol of the affection in their new relationship 

Both the Nimbus 2000 and the Firebolt showcase the fine 


art of broom-making, with their aerodynamic construction and 









bristle heads. But 


“these weren’t just props that the kids 


neatly trimmed 
carry around,” explains Pierre Bohanna 
“They have to sit on them. They have to be \j 
mounted onto motion-control pases tor opic- 

cial etfects shots, and twisted and turned to imitate flying, so they 
had to be very thin and incredibly durable.” To keep the brooms 
lightweight but strong, an aircraft-grade titanium center was used 
in their construction. This Was COV ered by mahogany wood. and 


then birch branches were added for the bristle head. The better the 





cer the branches. In order to make broom-riding 


broom, the slee 2 
more comtortable, for the third tilm, Harry Potter and the Prisoner 
{ T 


it Azkaban, toot pedals were added and bicycle seats, which were 


h dde rn by the play Crs ToOves, WOre attached tu the brooms (Also, 


padding was added to the rear part of the Quidditch uniform’s 


AGE 8b: A detail trom the broom ot Order ot the Phoenix member N \ mph 
Daniel Radclitte (Harry Potter) with a Nimbus 2000 
‘Drace Maltoy} with a Nimbus 2001 show off their Quid 


a 7 ’ ts} i C 4 
ditch JTOOMS ina PuDlICITy still tor Flay ry Potter tid tiie «& enrriine r oF Secrets; 


adora Tonks; OPPOSITE 
and Tom Felton 
LCKGROUND- Ble eprints tor broems used in Hai ry Potter and the 
Half-Bloed Prince by Amanda Leggatt and Martin Foley; aBo' 

we: (lett to right) Freddie 
(Harry Potter 


as their brooms sit upon computerized rig arms in a specially prepared blue- 


CIPPOS 

The Firebols 
Stroma {Cormac McLaggen), Danicl Radclitte 
_and Bonme Wright (Ginny Weasley) await their “Action” cue 


pon ‘che ae 
screen room during the hlming of Half-Blood Prince. 
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rit 


pants. | The bicycle seats on the brooms were specially molded. 
“Every actor came in,” recalls visual effects supervisor John Rich- 
ardson, “adopted the flying position on their own broom, and we 
literally molded their bottom to suit, and then fitted that on the 
broom, So everybody that went on a broomstick not only had thei: 
own broom, they also had their own molded seat.” 

lhe brooms created tor the members of the titular Order in 
Harry Potter and the Order of the Phoenix were designed to mai¢h 
their character's personality. “If | remember this correctly,” says con- 
cept artist Adam Brockbank, “I showed Stuart Craig a drawing of a 
kind of Easy Rider broomstick tor Mad-Eye Moody, where he would 
sit on it with his legs torward, like a chopper.” Craig refined the con- 
cept and the artwork was passed back and forth between them several 
times betore the final version was agreed upon, “It was beautifully 
made, although you can’t see much of it [in the film]. You can see by 
the way he sits in it that it’s different trom the others.” 

Brockbank worked on several other brooms, including Remus 
Lupin’s, which reflects the poverty of his character in its unkempt and 
roughhew rn dppearance, and Nymphadora Tonks’s broom. which man 
early iteration sported ribbons and other adornments. The final broom 
tor Tonks was constructed with differently colored sticks in its bristle 
head. Actress Natalia Tena loved its “manky” look. “I know everyone 
wanted to take their wands with them at the end of shooting,” she recalls, 
“but | wanted my broomstick.” Brockbank had previously designed Bul- 
garian Ouidditch Seeker Viktor Krum’s broom tor Harry Potter and the 
Goblet of Fire. “We designed a special broomstick for Krum,” explains 
Brockbank, “although Quidditch moves so quickly, you might not notice 
it. It was more streamlined than most, and quite flat on top with a spine 


underneath. The top and bottom were in different colors.” 


Mad- ry e Mood. 5 


a broom 


ror: Blueprint of Alastor 
broadm; MIDDLE RICH 
in the prop makers’ workshop; RIGHT. Different 
views of Moody's Adam Brockbank: 
PPOSITE: [top to bottom) Visual development 
rt of Nymphadora Tonks, Kingsley Shackle- 
belt and Alastor ‘Mad-t i, e” Mood, m flight by 
Adam Brockbank tor Harry Potte: 


if Phas 


Ac ase-up ot 


by CMOIT) by 


er 
if frre { ri Ty 


} noe 


ARTIFACT YAULT 

































— 


we hbenn ema er’ 














BROOMS 





Low) ANAL . 





‘ 2-3 


™ a ‘ Hes Gy pYyINY) 
; | HivuSeLe 


os - 


ye reeer 


ey = es es 
=! FeoTTTT NPR hee anna 





4 . { 005 ~ ». —~~wie ‘ . af 7 
9 NI ) J } ons . \ ad . : . a “ = ‘* ~~ - , t. % 
- . . 7 = 5, ee = ry =. i = ’ i 





—— ee eee ee ee ee ee ee ee ee —— ee ee ee ee ee eee ee ee eee 
° ; - 
= rs, = f * 
= ) “ . 
’ c. 
| ’ Ii , be e. *, 
y S P , 
; | y r = . ’ i . ‘ ' 
‘ °* o _ ~ . ° z) rj - f 
| ST Ti rng Y . ; . - ~ ’ / -- ; 
_— —e- on \ i j : " : a. 4 TT J ~s .* 
: , ; oo : Fr. = : ty ,% ' : : _ - y 
Ju a & , , hr? of f 7 ; - é 
« - a > - 7 | 


F VAULT 





close up of spels 
showing wood gran 


Denoeatih 


metal hos soll embossed 
from underneath ‘eel to « 





Members of the Order flv over the London landscape in Harry Potter and the Order of the Phoenix in art- 
‘ | ! 


t by Adam Brockbank; asovr, Concept artist Dermot Power's work offers possible textures and finishes for 
‘irebolt broom handle in Harry Potter and the Prisoner of Azkaban, including broom shafts debossed with 
symbols; OPPOSITE A shot-by-shor storyboard sequence of Harry Potter and the members of the Orde 
x over the Thames River after he has been rescued from Privet Drive in Order of the Phoenix 
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he WoL Nave liked cl chance rey Lp aT de Arthuy VECOUSiv’y ‘s broom 
rnouent that the tact t lal hi low $a lt LNes MM ieee that iis might hi \ 


turned a double-seat broom into something like those two-person pad 
tle boats, and then n ight have taken bits of other Mugs li Wnes ane 
used them to invent a way to protect his robes trom getting caught 
l er to esca the Fiendh et off in the Room of Regu 
| [ iT] ry ’ ri TT ‘aan 1) ct WV Hallows. Part } Ron Weace g>4 
finds a che of anqent broom vt cks b] ’ losses one ach to Harry ane 
lermione (this is the only time we see Hermione ride on a broom ir 
the tilm series}. Adam Bro kbank gave thi brooms a straighter silhou 


ette, but instead of tootrests, they sported filigreed stirrups and a more 
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GREAT HALL FEASTS 


‘Let the feast: begin!” 


— Albus Dumbledore, Harry Potter and the Sorcerer's Stone 


he feasts and sweets served in the Great Hall at mealtimes This approach continued on the second film, although, “There 
throughout the Harry Potter films were “catered” by the wasn't a scene like that again with main course foods,” explains 
props department. “I remember that tor the very first film, they Bohanna. “What tended to happen from then on was that when- 
had to make a choice,” says prop maker Pierre Bohanna. “I think — eyer a feast was shown, it was usually the end of the meal, so we did 
they had a five- or six-day shoot of the first Great Hall feast, which — Jot more puddings and things like that.” The changes that came 


would include full turkeys, chicken drumsticks, ears to the film series with the arrival of director Alfonse 

















of COrn, mashed potatoes, etc.” The choice was Cuaron on Harry Potter and the Prisoner of A-k 


whether it was more cost effective to use real aban included a switch to molded food replicas. 
food or create replicas, but director Chris Occasionally, actual food was still: used; the 
Columbus wanted to use real food, “No 


dummy stuff for him,” adds Barry 


profiterole cakes in Harry Potter and 
the Order of the Phaentx were made 
Wilkinson, property master for with real nuts and putf pastries, 
the film series. “So first we had to but the chocolate sauce that was 
figure how we were going to feed 
four hundred and fifry kids. And 
you've got to change the food con- 
tinually because you can’t afford to 
let it go bad under the lights.” Four 
mobile kitchens were placed around the 


drizzled on top was a secret rec- 
ipe of the props department—and 


entirely inedible. 


PAGE 9- Feasting in the Great Hall, Marry Potter 
: , careed the Sorcerer s Stone hour hundrec students 
set to accommodate this. Bohanna continues: 


“And after three days, it was horrible. No one was 


were fed on tables one hundred feet long: OPPOSITY 
Harry Potter attends his first feast in the Great Hall alter 
being sorted into Gryffindor house in Harry Potter and the 
Sorcerer's Stone. (Left te right) Neville L ongb trom ‘Matthew Lewis), Her 
mione Granger, Harry Potter, Percy Weasley (Chris Rankin), Lee Jordan (Luke 
prohibitive.” Set decorator Stephenie McMillan concurs: “It became — Youngblood}; inset AND ABOVE: A bottle of pumpkin juice, label designed by 


legendary how terrible it was.” the graphics department. 


actually eating it, so the food sat there all day long. It 
was hard work to keep it warm and inviting, and the smell became 
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GREAT HALL BREAKFASTS 


=) Gee U the contents are unsatisfactory, 
please return this product by owl.” 


—Statement on Pixie Pufts cereal box label, 
Harry Potter and the Prisoner of Azkaban 


Ni in the wizarding world, the most important meal of the 
gay 1s breaktast SseT.\ ed as || meals are, in the (,reat Hall 


| | ] } te 
cks of toast and round disks of butte! are bracketed yy large jugs of 
] 
: 


uice that are poured out of a hog’s head spout. Fruit pre- 


' / | r >! : 
serve jars contain Crazvberry lam. Forbidden Forest Blossom Hone, 
4 bh ‘ | \ . 4 . ‘ dy « eh ‘ . . * a} > 
ana Marn lade with (range Bice ade By Mae ORWERS oot erves 
} | Ty fe — | a, 
WIth best-Derore aates lune in Pisces on the label. Ni Sul Pris ing! \ 


s also part of the mix. with the choice of Cheeri Owls and Pixie 


’ , 7-T E - “ 
Putts as a glimpse into wizarding branding. The ae acca 


ittered boxes tl ncluded prizes, Marketing slogans, and ingredient 
ists, Gor nows how the students kept their teeth after eating 


Pixie Puffs {made by Honeydukes}, which contains sugar, glucose 


tructose syrup, African honey glucose syrup, molasses, magical niacin, 


nm, oi VI 10OCco, and pixie dust 
Weaste e mu I an appetite 10] ‘aktast betore his 
tW nN h as Grvttindor Keeper in Harry Pot Halt-Bi ; 
uppOrt a tal ( Weash Harry Po Tar 
| wet ront and back views of the Cheeri Owls wizarding 
bax (now with Skreet Oil}; Ins \ hog’s head—stoppered pitcher of 


he Great Hall tables. set tor a hearty and somewhat 
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AND DRINK iM 


Lecky Cauldron! Stay away from the pew soup! 


shrunken head on the Knight Bus, Harry Potter and the Prisoner of Azkaban 


| arry Potter’s entrance to the wizarding world in Harry Lach place serves a selection of drinks, with bottles and barrels 
Potter and the Sorcerer's Stone is—tliterally—through the labeled by the graphics department, including the ubiquitous But- 


Leaky Cat ldron 2 puv where wizards can grab a Butterbee! Or sore terbeer There are se, era! Varieties of whiskevs. meads. and other 


1 s 


pickled eel. It’s also an inn, and Harry meets up with the Weasleys beverages; many of the brands were created by the graphics team. 
i 


during his stay there in Harry Potter and tne Prisoner of Azkaban [he Three Broomsticks also otters bar food: Black Cat Potato Crisps 


Later inl the Sammie him he VISITS a tavern in Hovesmeade, the Three aft rhe house brand of Spellbinding Nuts 


’ ! " ’ ’ Fam’ , / ! 
Broomsticks, whic 105 also seen in Ha ry Potter ana fhe U/rder of tie 
. TT. j : 7) 4 ° 4 i. , 2) ' ! DD os ey ' “hh ’ ; " ‘ ’ 
rh mx ana Narry fotrer ane ie food Prince. [hese places 
are cozVv and communal. and otter Opport nities for clandestine talks 
J f sl 


: } ’ ’ , r | . , : ; : 
or sate passages, in marry Potter ana thy Order of the Paoeni ‘, the ror. The shape of the sign for Diagon Alley’s Leaky Cauldron is as distinctive 
nascent members of Dumbledore’s Army meet in Hogsmeade at 45 tts name; BELOW: Kegs of Butterbeer, pewter flasks, and a small bell that’s 
rung to indicate last call at the bar: and OPPOSITE ABOVE. The tables are set for 


patrons of the Three Broomsticks in reterence photos for Harry Potter and the 





the Hog’s Head, a slightly seedier pub that is discovered to be run 





- < ;) ‘ . +] a + ‘c su iti ,* aye . — } rss Lys 7 i” ' I on 2 . y 
bus Dumbledore’s brother. Abertorth, in Harry Potter and tii dor of the Phosiix: OPPOSITE BELOW. Labels for ome of the Three Hime 
rr. ! Ly ee ma ’ | ’ a * 

Deathiy Haliows = Part 2. sticks’ offerings created by the graphics department 
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a “Oh, the Three Droomsticks and b go wey back 


| f Further then hd core te admit bn leet, 
~~ Sal " 
~~ f remember: wher ib wes simply One. Proomstick! 
—Horace Slughorn, Harry Potter and the Half-Blood Prince 
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FOOD AND DRINK 
IN THE MUGGLE WORLD 
| | | 
4 ae uring their escape from Death Eaters who have crashed the 
wedding of Bill Weasley and Fleur Delacour in Harry Potte 


and the Deathly Hallows — Part 1, Harry Potter, Hermione Granger, and 
Ron Weasley seek shelter at the Luchino Caffe (named tor Miraphora 









Mina’s son). The graphic artists designed drink labels with a decidedly 


personal flavor. including Lima Lush, a citrus crush fizzy drink 
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FOOD AND DRINK 


HAR Al 


Anything off the trolley, dears? 
"Well take the let.” 


trolley witch and Harry Potter, Harry Potter and the Sorcerer's Stone 


4 is without a doubt that some of the most memorable props 
n the Harry Potter film series are the sweets. In Harry Potter 
and the Sorcerer's Stone. author 1K. Rowling delivered a trolley full 
which provided a bonding opportunity between future best friends 
Harry Potter and Ron Weasley on their first trip aboard the Hogwarts 
Express. The Famous Wizard card Harry gets with his Chocolate Frog 
is of Albus Dumbledore, but instead of the moving images seen in 
paintings and photographs in the wizarding world, the picture was 


he a : 
rade from the same foil material used to create a 3-D hologram 


RIGHT. Candies sold by the trolley witch on the Hogwarts Express in Harry 
Potter and the Sorcerer's Stone and Harry Potter and the Goblet of Fire were 
provided by Honeydukes, although this fact was not known until Harry Potter 
and the Goblet of Fire; OPPOSITE LEFT. Visual devel pment art by Miraphora 
Mina of “Pick ‘N’ Trix" Honeydukes packaging, an originally flat container 
that expands to accommodate more and more sweets as they are added. BFLOW 
OPPOSITE WwW. AND FOLLOWING PAGES. Hermione (sranger’s dentist parents 


would probably be appalled at the hundreds of sweets crafted for Honeydukes 





supplied by the props department and labeled by the graphics department fot 
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‘And Honeydukes is brilliant! 


—Ron Weasley, deleted scene, Harry Potter and the Prisoner of Azkaban 


Cc) ne of the highlights for third-year students on their first trip 
to Hogsmeade is a visit to Honeydukes: a shop filled with 
shelves and shelves of candies, cakes, lollipops, and chocolate treats, 
The props department churned out Skeleton Pops, Exploding Bon- 
bons, Liquorice Wands, and Limas Crazy Blob Drops. Inspired by 
Harry Potter and the Prisoner of Azkaban’s Mexican director, Alfonso 
Cuaron, the prop makers added sugared skulls called calaveras, with 
thei color ful Day of the Dead decorations. Betore hlming, the actors 
were intormed that the candies had been coated with a lacquer finish 
in order to preserve if ove! several days ot hilming. But this wasn’t 
actually true; it was just a ruse to lessen any piltering or eating of the 


Hone, dukes products. 
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TRIWIZARD TOURNAMENT 
WELCOMING FEAST 


“This castle will not only be your home this year, 
Gut home te some very special guesis as well.’ 


Albus Dumbledore, Harry Potter and the Goblet of Fire 


{" hac feasts betore,” SAVS St} decorator Stephenie 
y Y McMillan. “but we hadn’‘t had a feast where we've seen 


this many desserts and puddings.” The Welcome Feast for Beaux- 
batons Academy of Magic and Durmstrang Institute, the rwo schools 
visiting tor the Triwizard Tournament in Harry Potter and the Gob- 
let of Fire, is a chocoholic’s dream. “I wanted this to have a different 
look than other feasts in the Great Hall, and | knew chocolate would 
McMillan savs. She 


ilso admits to an ulterior motive behind her decision: “| thought 


be cl good subject hoy S| children 5 celebration,’ 


this would please the children, because they'd seen boring joints 
t turkey and roast beef too often. And it’s fun to push things to 
extremes.” McMillan designed the scene with three different colors 
in mind [it is the Triwizard Tournament, after all}: white chocolate, 
milk chocolate, and dark chocolate. Many of the creations included 
all three colors in various ways, but after reviewing the overall tone, 
director Mike Newell asked McMillan to include some other colors, 
ust to break up all the brown. “We had originally thought to have 


late milkshakes, but we decided that was going a step too far,” 


McMillan recalls, “so we used a delicate pink tint in the Hogwarts 
ugs, and put a few pink sweets in as well,” Expanding the palette 
were the gold plates, cups, and cutlery with which McMillan had set 
the tables since the first film 


The vast array of desserts reflected both traditional and wizardly 
English treats. They also reflected the talents of the prop, art, and set 
dressing departments. Production designer Stuart Craig and MeMil- 
lan first needed to review how the food would appear (not literally) 
on the tables. “We looked to see what shapes worked well together in 
giving it quite a lot of height,” she says, “because once the children 
are sitting at the benches, they become something like a dark mass at 
the bottom of the room.” To overcome this, many-tiered cakes, piles of 
profiteroles, and towers of ice cream paraded down the tables. Another 
decision that needed to be made Was what would he actually baked 
or boiled and what would be a culinary illusion. “It’s practicality that 
decides it, of course,” explains McMillan. “Those things that definitely 
wouldn't melt could be real, and the things that definitely would 
couldn't be.” So, as many of the treats were chocolate, many of the 
treats had to be made out of resin. McMillan felt that audiences would 


be hard-pressed to discern which was which: “I think you would find 


‘BOVE. The feast to welcome the Beauxbatons and Durmstrane schools for the 
friwizard Tournament in Harry Potter and the Goblet of Fire was the first des- 
sert menu the set design and prop makers’ teams served for the Harry Potter 
films; Opposite. Set designer Stephenie McMillan’s color palette of milk, dark, 
and white chocolate tor the feast was enhanced with a few pink accents and beau- 
tifully complemented the gold plates and cutlery used in the Hogwarts Great Hall. 
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it very dithcult to realize that the small chocolates on the dishes aren’ heavy, but they add a bit more color into the room.’ Pierre Bohanna 


| 


edible, because Pierre Bohanna and his tear have really perfected the had already done a version of these for a feast in Harry Potter 
art of food that looks realistic. | think you could easilv be fooled by and the Prisoner of Azkaban ind so had perfected the technique 


those, though mney have real nuts on the top.” which is sadly completely inedible “It’s a combination of resins 


“ 


Among McMillan’s favorite sweets are the “profiterole explo and powdered glass, a kind used for sandblasting,” he explain 

sions.” These were real profiteroles without the cream inside, drizzled it’s made of tiny little glass beads that give a wonderful iridescence 
with a faux chocolate sauce. Another was the tiny white {and a few It sparkles, and it’s got just the right texture of ice cream. There’re 
odd pink) chocolate mice that ran aioneye the tab es.” We started With loads ot little tric ks we cle VU Up and ust in oOracer to reps CaTe Same 
one thousand mice, to take into account the fact the children might eat thing, we'll buy a ton of it for research and think, how can we get 
some of them,” she admits. Other desserts were also inspired by ani- — this quality, this look? Of course, it takes lots of different ideas and 


mals or nature. Chocolate trogs s t atop shiny trosted cakes. A rabbit in lots of tries to vet it to work.” Once all the feast’s toods were decide: 





a top hat cake was molded from a real folding top hat (the rabbit was upon, designed, and created, the props department was tasked with 


not made trom a mold). “We started with sixteen of rie top hats ang making hundreds of them to serve the hundreds of people im t ic 

really liked them,” McMillan says, “so we ended up with sixty-four. Great Hall. “We had giant wobbling chocolate trifles, blancmanges 

We always have to think in huge multiples on Harry Potter. Never  stearmed sponge puddings, which are not the prettiest things, and 

do one or two, It’s always hundreds.” A stacked pumpkin cake was jelly custards, which Mike Newell requested,” McMillan attirms 

molded from pumpkins that had been used as prups itl Hagria >; fal ‘And 2 maenificent ribbor cake that if you cut it, would have 2 

den. Phoenix-adorned cakes sit at the top table. The original intention most delicious, heavy, chocolaty filling made with rum inside. Well 

was to have cakes made lO represent the fou! Hogwarts houses but I dreamed Lt would anyway 

then the designers decided it might be simpler to have several cakes 

near Dumbledore that represented his phoenix, Fawkes [ESE PAGES: More than a thousand white {and a few pink) mice wind around 
One very striking concoction can be found in the towers of ice = GES 7 Ol elly custards, protiterole explosions, and chocolate rabbit in a 

cream cones. “No-Melt Ice Cream!” McMillan says with a laugh 5 . 8 ati: tee sis $55 Leek bs : 

uA 


¥t toured 3 shape ot Cunes we liked. 11 re mats, anda then let laced 


the props department have a ball with them. They’re actually very serve No-Melt Ice Cream in cones 
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“The Yule Pell has been G tradition of the 


> 


Triwizard Journament since its Unrcepiion 


Minerva McGonagall, Harry Potter and the Goblet of Fire 


' 1 | en Yule B .) again vw T d to tind somethin 1e% ryt 

us on | t ttood wou | because, again, \ ladn t seen efor Lnd it wi 
On h went 1 hem ft the room [ is had med 
trom the real { 1 used in the first Harry Potter tilms and so the maiority ot the food served 
was made ot resin. To create the faux fish, McMillan and her team ransacked London's famous 
fish market, Billingsgate, for lobsters, crabs, prawns, and other shelltish. Some were used 
reate resin molds, but others were real. These were treated so they wouldn't go rancid unde 
the Tuco light: meaning ov One c uld eat them, out no one could f nell them either 
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MAGICAL MUSIC 
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F| rWwick conducts a student t che stra at the start of the 
; if 
' 


aha | Ti] \ ith walt he Sibel 
la rt l I ment mad if-ca Tt 
natch the Y Thneme oF the Lsreat Hall's Cecora¢rions ft ~ 
. ris lestra embers of 
+ | 
T | i nto nineteen Lat f 
ti rel lao it trie 
CT} ronan tru wel ‘ rot “a | | pipe 
! t i ! f ba cC Wa ad ke " irda, @uital 
} . in i ictual it the ) 
lil st in tron 
yi i] ' i | } St eof ci 1 | 
pi ' rTvé wa { Lie My fr or ce [rst tri 
’ | f pow [ 
y 
iting the 1 
i} ert 
¢ 
| rd ch hat 
| ii } } . ’ 
by eft 
to t rb 
tor hy cl nil 
' | I I Yi le Ball f 
| T hi 15 cy hen \ ‘ 
i rn | } rhe i 1 | } 
nN ' | oOo p 1" 
; At bital 
i 
| Th 





eee 


r 
I 
I 
I 
i 
I 
I 
i 
i 
I 
I 
i 
I 
I 
i 
I 
I 
I 





——— a a a a a a a a a a a a a a a a a a a a a a a a a a a a a a ee ee ee ee eee ee ee eee eee eee eee eee eee 








— ee 





i 


SS yh “Ab il 





WEASLEY WEDDING 


‘Besides. you've still got the thace on you: Weve still got the wedding. 


Ron Weasley, Harry Potter and the Deathly Hallows — Part 


al bright, happy moment before the tumultuous events of Harry 
Potter and the Deathly Hallows — Part 1 is the wedding of the 


Weasleys’ eldest son, Bill, and the Beauxbatons Triwizard champion 
Fleur Delacour. Within a huge marquee tent, guests danced, mingled, 
and feasted on plates of mouth-watering small confectionaries—petit 


tours, tiny éclairs, strawberries dipped in chocolate—almost all prepared 


out of silicon rubber. “We did hav »* some real fe od on the tables f 


people to be seen eating,” says Stephenie McMillan, “but not only did 


iT 


the rubber ones work for decoration they were also necessary when the 
tent is destroyed and the guests are trying to escape.” McMillan admits 
that it took several tries to get the right size of the little cakes. “Harry 
Potter usually has things larger than life, and we were first shown really 
bie flans and huge fruit tarts. So | had to ask for another attempt.” The 
home economist who prepared the edible items for the films came back 
with meringue swans. “Exquisite—and still too big,” savs McMillan. 

| felt rather guilty saying, ‘Well, it’s not really quite what I had in 
mind.” But it wasn't long betore the props department was given the 
correct-size molds to create the small cakes McMillan had requested. 
Four thousand of them. The reception food was placed on three-tiered 
confectionary stands molded in breakaway Perspex from a glass version 
McMillan had found in an antiques shop. 

The piece de la resistance of any wedding is the cake—and the Wea- 
sleys’ was no exception. As the decorative theme of the wedding was 
French, as a nod to Fleur Delacour’s tamily, “We decided the icing should 
look like French trellis arches, called treillage, found in eighteenth- 
century French gardens,” says McMillan. The design, which encompasses 
latticework that surrounds four tiers separated by elaborate stands, was 
worked out on paper and then redrawn into a computer that produced 
templates to create the treillage. “Which saved us a lot of time with this 
process because we didn't have a lot of time to make it.” recalls Bohanna. 
It wasn’t that the treillage needed to be produced in a thin inedible mate- 
nial to keep the cast trom sampling it, but because the weight of real icing 
would have been too heavy tor the cake s proportions "The actual! cake 
component of it was a classic cake, albeit proportionately very stretched, 
because Stuart Craig wanted to make it very tall and slender.” 

Bohanna remembers that after the cake had been designed, Stephe- 
nie McMillan thought it might be a good idea if someone fell into the cake 
when the Death Eaters arrive and the wedding guests panic and run. “So 
suddenly we had to think about how to make it into a prop cake where, 
if someone tell into it, all the sponge and the cream would actually burst 
out. It seemed impossible because the fineness of the icing underneath 
each layer ot cake is so light, it wouldn’t actually be able to hold up under 
what might be more than twenty pounds for each tier.” It might have 
seemed LnTaps rssible, but not to the Harry Potte: props tearm, “We did get it 
to work, making the cake essentially in foam, with very light foam tubes 
inside filled with sponge cake and cream. And they actually shot a stunt 
guy falling through it, but decided against including it because it was too 
comical in a scene that needed to very dramatic and quite scary.” However, 
Bohanna never thinks any task is wasted. “It’s another thing we learned 


how to do and so you never know when you l] need to do it again. 











ror. Hermione Granger's beaded 
handbag; ABOVE: A tiered confection- 
ary stand made of breakaway mate- 
rial holds rubber eclairs, tarts, and 
meringue swans, all of which are safely 
destroyed when Death Eaters crash Bill 
Weasley and Fleur Delacour’s wedding 
and the patrons run in fear; LEFT: The 
props department “catered” thousands 
at small petit tours, bonbons, and choc- 
alates, all individually prepared so no 
two were alike; HACKGROUND A blue- 
print by lulia Deh yf ot the tabletop 
French-stvle glass candle holders, The 
stems were made of rubber and the 
funnels of breakaway @lass; the “can- 
dies” were electric velienite lights that 
actually lit the actors’ faces; OPPOSITE 
LEFT. Draft work of the treillage cake 
by Emma Vane shows the proportions 
and placements of the very delicate 
ing design; OPPOSITE RIGHT: The 
finished cake, set with small candied 
fruits and a large warning not to try 
to take a taste! 
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‘Excuse me, little girl! This is for the Daily Prophet! 


—Daily Prophet photographer, Harry 


ust as a hero stars in al] the films in a series. sometimes so does 
a hero prop. A vital method ot storytelling, 


world’s primary printed news source, the Daily Proplet appeared in 


' ‘ : 
and the wizarding 


every Harry Potter film. It was known trom the start that the news 
images within it, and so graphic design- 
ould feel 


if the text might move 


paper would feature moving 
ers Miraphora Mina and Eduardo Lima felt that the text sh 
compatible with that. “We didn’t know at first 


as well,” says Mina, “and that was probably one of the reasons that 


the pages have the text in spirals and shapes.” For the first five films, 
n had text blocks ina design that retlected 


ee Pee tPF ) eS oe he ae, ee ge co A ee 
the STOTY In Flarry Potter ard trie } rrsoner Of AZKaMX 


> DP, s) a he a sy . q . 
the Prope is cove! pane otte 


announcing the Weasleys’ grand-prize-winning trip to Egypt is in tl 


form of a pyramid; Rita Skeeter’s story about Harry Potter and the Tri- 


i, the headline 
1° 


Potter and the Chamber of Secrets 


. 7 : , i pee - M - ’ a DR 
wizard Cup in Harry Potter and the Gobiet of Fire t is placed, liter: lly, 


within the outline of the Cup. The newspaper's headline font, created 
by Mina 


had chosen tor the film’s architecture; ot 


retleeted the Gothic style production designer Stuart Craig 
her tonts were taken trom old 
books, Victorian advertisements, and lettes presses but “we had to use 
an illegible font for the actual story copy,” she adds. At first, the design- 
ers would place in a sketch tor the avila images as a suggestion to 
“We'd send it in remembers Lima, 


" | . le “> - ul 2 * - “ ~s . PP 
the visual effects crew. tor approval, 


“but the response would he ‘Well, that’s br WOK, but you know ifs not the 
image we'll be using.” So soon enough, Mina and Lima would simply 
write “MOVING PICTURE TO BE ADDED LATER” in big letters in 
the picture box for forthcoming issues. The final printed version of the 


paper W ould h ave green-screen mia¢ret ial in the image OX, of course. 
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Since the Daily Prophet is, well, a daily publication, Mina assumed 
that the paper would look new, but the filmmakers didn’t want white 
pages, and the paper was given an off-white tint. Their choice of dye 
was, again, coffee, which added a slight scent to the prop. The pages 
would be put on the floor to dry, and any wrinkles would be ironed out. 

While the headline and specific stories would be dictated by the 
scripts, Mina and Lima were given a free hand (subject to the filmmak- 
ers’ approval) with other stories, regular features, and advertisements. 
Like most newspapers, the Prophet offers crossword puzzles (with 
Escher-like designs that question what is across and what is down), 
contests (Win a Trir TO TRANSYLVANIA), letters to the editor (to be sent 
by owl post only), horoscopes, classifieds, and advice columns, As for 
other headlines that were needed to fill our the pages, “We had to come 
up with these,” says Lima, “and we had a lot of fun doing it.” “But 
we're not writers so we pulled ideas from our friends and coworkers,” 
adds Mina. “One of our friends was a ginger, so she featured quite 
prominently in the issues. She goes to Azkaban for illegal henna (cin- 
GER WITCH SURVIVES HENNA EXPLOSION], then she comes our, but gets 
arrested again (HOOLIGAN GINGER WITCH ARRESTED IN MUGGLE FOOTBALL 
MaTCH).” Frequently, the names of their fellow graphic artists were 
used in the ads, “And, of course, we always tried to put our names in 
it,” Lima confirms. M. Mina and E. Lima were the final contestants 


in a wizarding ducling tinal, and a mashup ot their names became a 


Dark Arts protection course for the Spellbound Minulimus Method. 
Lima, among others, also posed tor pictures in the ads; one ot his is tor 
another course in scuba spells, and he is decked out in full gear. “It’s 
not just us,” Lima concedes, “Mv mum's a writer tor the Prophet.” 

The graphics team estimates that there were forty original edi- 
tions of the Daily Prophet created throughout the film ser 1S, although 
the interiors were often repeated, as they would not be seen on cam- 
era. “Sometimes we needed thirty copies, and sometimes we needed 
two hundred,” says Mina. Once an issue was approved, it needed to 
be recreated quickly. “The work was heavy-dury,” she continues, “but 
with our team, I felt like we had elves.” 

Once the Ministry begins to take control of the newspaper, starting 
in Harry Potter and the Order of the Phoenix, the style and personality 
of the paper changed. “We discussed it with [director] David Yates,” recalls 
Mina, “and he wanted it to have a dogmatic feel; that nobody had a say any- 
more, that it was all coming from the Ministry, so this was a big influence 
on the look.” The graphics team was inspired by Russian Constructivism 
propaganda posters, and so the aesthetic took on a totalitarian tone with 
bold Soviet-era letters. “The design is always underpinned by the story,” 
Mina explains. The height of the paper was reduced and Yates also asked for 
everything to be printed on the horizontal, “We also looked at newspapers 
from the 1940s,” she continues. “When something was really important, 
they would fill the whole page with one story.” As the style of newspaper 
changed, so did the design of its title. But Mina and Lima did enhance the 
“P” of Datly Prophet in gold toil because, as Mina explains, “With such a 


heavy font, the gold was really just to keep it still, absurdly, magical.” 


OPPOSITE. A special issue of the Daily Prophet was distributed as the Ministry 
of Magic takes increasing control over the newspaper in Harry Petter ard 
the Deathly Hallows — Part 1; RIGHT The stvle and personality of the Daily 
Prophet changed drastically from the embellished, free-form style seen in 
Harry Potter and the Chamber of Secrets ifop) to the unadorned, block-style 
distributed in Harry Potter and the Order of the Phoenix and Harry Potter 
and the Deathiy Hallows — Part 2 (bottom); FOLLOWING PAGES: Advertisers in 
the Daily Prophet feature an acne medication, the Minulimus Method protection 
course of study, and the Fambus Station Wagon from the Nimbus braom company. 
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were charged with adding text to supplement the headlines required 
by the scripts. In addition to her appearance in the Prophet, the gin- 
ger witch is similarly reported on in The Quibbler (ciIncer witcH 
.RRESTEI wA Wi FAKI iA). Mina’s and Lima‘’s names 
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AND MINA 
in mashups (MY WEEK WITHO 
'S include Interviews anc clas- 
sitieds, a column called “Revelations,” and a weekly querv about the 


4 . | , 4 — One: Tt. tr es "> rary ? Thao 
YILIREIC WOT PAABLIIUIES WHAT S THE POIN] it 


not so much illegible as unintelligible. Called “Greek text,” it’s 


text tont used Is 


CoOm- 


| \ d mthe DUDLISHAINY indust: Y to tav outa DoOOK s bod, text in 
j 1 
t betore the author turns in the manuscript 
‘ ! tel ] I ‘ created if Ha a P ' [ ; I i Hi ' 
to feature Sp tresper WW hic h Luna | overs od 1s Weal- 
“al ots an injured Harry under his Invisibility Cloak [it 
was the Wrackspurts around his head that gave him away}. The cover 


THE QUIBBLER 


‘Quilller? (uilller?’ 


-Luna Lovegood, Harry Potter and the Half-Blood Prince 





line of the Spectrespecs was 


was printed on heavier paper, and the out 
perforated for their removal. 
Harry Potter. Ron Weasley, and Hermione Granger get a chance to 


see where The Quibbler is printed when they visit Xenophilius in Harry 


M tte and the ! eathly | lallows = Mart J Five thousand Copies ot the cur- 
rent issue were printed to pile around his circular house. Additionally, 
large, vintage wooden typesetting characters were strewn around the 
room, loaned to Stephenie McMillan from a print museum located in a 
small town near the Leavesden Studios, and a mechanized printing press 
was installed. “Maybe only a quarter of his house was living quarters,” 
Stuart Craig explains. “So the special effects team created a press based 
onan American version from the 1800s, and put the paper on a conveyor 
belt system. We thought it would be fun to have rollers rushing across the 
cviling and up and down the walls.” ¢ raiz asserts it was more dynamic, 
more fun, and more to blow up in the end.” 


ABOVE AND Opposite: Issues of The Quibbler, published by Xenophilius Love: 
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One of the mast pe ipular issues of The Quibbler included removable 
spectrespecs for spotting wrackspurts, sported by Luna Lovegood (Evanna Lynch); 
BELOW. A storyboard ot Luna Lovegood on the Hogwarts Express distributing 
that edition of The Quibbler in Harry Potter and the Hall-Blood Prince; FOLLOW- 
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Dy you think Newille Longbottom, the witless wonder. 
could have provided you with gillyweed if f hadnt have 
given him the Cook that led him straight lo iv? 


tarty Crouch Ir, disguised as Alastor “Mad-Evye" Moody, Harry Potter and the Goblet of Fire 


addition the textbooks necessary 
Hoew rts classes such as Potions 
\wainst the Dark Arts, and Charms 
created for Hagrid’s hut and Dumb 


tee, for the Horwarts library {regula 


i] tor Neville Lon poortom in det 
p Harry Potter in Harry Potter and the Goblet of Fire, tor 
{ f t ry rt ‘a ! i fi 
Pari ind | ith thilda Bagshot’s hous 
re seen close up, being held by students, and in the distanc: 
view of the book on camera determined their material and 
Istructio Manv otf the shelved books in Dumbledore’s office wer 
| oks rebound in faux covers and sprinkled with cust, 
shelves the Horwarts librarv were tiled with books in the same 
there were also books that needed to fly up to their places, for 
3 ‘ott mia the Half-Blood Prin otepnheme MicMil- 
nade these out of a lightweight material. Their “tight” w 
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TEXTBOOKS 


‘donestly, dowt you two read’? 


~Hermione Granger, Harry Potter and the Sorcerer's Stone 





TOP LEFT TO RIGHT; Rubeus Hagrid’s copy ot Dragon Breeding for Pleasure and 
Profit and the first-years’ textbook for Pratessor McGonagall’s Transtguration 


Sfone, rextbook tor thira- 


class, bath lrom Harry Potter arta the Sorcerer's 
year Delense Against the Dark Arts students, Harry Potter atta the P 
of Azkaban; ABOVE: A Defense Against the Dark Arts textbook and a student 
notebook created for Harry Potter and the Goblet of Fire; opposite TOP The 
exquisite cut-out cover of one of the twenty books Hermione takes with her 
in Harry Potter and the Deathly Hallows — Part 1; OPPOSITE BOTTOM: Pet 
haps the first edition of Advanced Potion-Making, cratted with a leather cover 
debossed with gold symbols, 


reoner 


BB etore the start of each school term. Hogwarts students would 
feceive a letter listing what books they would need tor the 


subjects assigned to them tor the yeal Along with writing the text fol 
the pages within, the graphics department created the title treatments 
and the design and binding of the books. “We worked \ ery closely 
with bookbinders and learned traditional techniques and processes, 
says Miraphora Mina. “It was a wonderful experience to engage with 
other craftsmen because we wanted to push the boundaries of what 
you would normally expect in a book binding, and learn how to make 
covers out of metal and silk and gold leat.’ 

Miraphora Mina and Eduardo Lima collected considerable 
amount of old books that they used as reference for both for the bind 
ing and its contents in addition to being able to observe how a book 


{ y 


aged; for example, where it broke with daily or yearly use. Once the 
team, which included their assistant, Lauren Wakelield, decided upon 
a tinal design, different-sized editions of the book wou!'d be created, 
again depending upon their time in front of the camera. “There are 
those books at regular size that the students use,” explains Lima, 
“but when they need to be read close-up on camera, we'll do a big- 
ger version, fram twenty-five to fifty percent bigger, especi ally when 


—_ eee 
You need to read the handw riting, iis Wad the Lasse with the A14VGNCEeu 


Potion Making book,” 
: a 7 “ef | . 
Ey ery ODOOK Was hlled with about twenty pages ol text on its 
subject, written by the members of graphics depa rtment, and these 


pages would be repeated and bound until they reached the size ol 





the book they wanted. A minimum of copies, usually eight, would 


be created for each book that was handled by a main character. The 
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schoolbooks in general would be printed for classes of twenty to 
thirty students plus several extras, in case the book was destroyed in 
a stunt or was accidentally ruined during shooting. Author's names 
that didn’t come from the original novels came from friends, fam- 
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ily, or members of the graphics department: Olde and Forgotten 
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Rewitchments and Charms is by E. Limus (Eduardo Lima), Ancien! 
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Viade 


Numerology ts by Lukos Karzos (Miraphora Mina’s son). 


Easy is by Laurenzoo (Lauren Wakefield), and New 
Thens v of 
With so many books needed for Flourish and Blotts, new titles were 
created with a wizardly bent [A Fully Illustrated History of the Fly- 
ing Carpet and Wanderings of a Tree 7 hrough the Alps), and a few 
seemed to parallel books from the Muggle world {Wizards Are from 


" 


Neptune Witches Are from Saturn). Familiar names showed up 
for the publishers: Luca Books, Winickus Press (for graphic artist 
Ruth Winick), and MinaLima Books. 

In Harry Potter and the Deathly Hallows — Part 1, Hermione 
Grange brought many books with her on thei journey seeking 
out the Horcruxes that she thought would be helpful. In addition 
ro anv books that had already been mentioned that would be use- 
ful, such as Maste Potente Potions, which Hermione used to create 
Polyjuice Potion, Mina and Lima added others to her cache to total 


about twenty books, carried in a small! beaded bag touched with the 





Undetectable Extension Charm. This was an occasion when the art- 
ists tried to get into the character's skin. “It was a really nice oppor- 
tunity to think, well, which ones would she have taken on her trip?” 
asks Mina. “There was a line in the s« ript that described her bay. She 
shakes it, and there is this terrible noise of stacked books falling OVET, 


Sadly You don't Wet To see all at them in the film.” 






tirst years, Har ry Potter and the Sorcer 


ror: The Standard Book of Spells tor 


er's Stone; ABOVE. The Runes Dictionary Hermione Granger brings with her 
in Harry Potter and the Deathly Hallows — Part 1; oppostte TOP: Fantastic 
Beasts and Where to Find Thent, required for first years, Sorcerer's Stone; 

POS Bathilda Bagshot’s 4 History of Magic. Versions of this 
book are seen throughout the film series but this one features the author's 
Part 1; POL- 
‘AGES: The array of books seen throushout the Harry Potter series 
included not only school subjects but topics from sports to psychology to 


social interaction 
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image. played by actress Hazel Douglas in Deathly Hallows 
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MAGICAL Mt MAR 


“When YOUNG Harry stepped inte Flourish and Dletts this mouluUy Lo purchase 
My Chilo bic Greply, Magical Me —which, incidentally, is currently celebrating us 
twenty -seventh week ato p the Deily Prophet: ¢ Bestseller List —he had rhe iden. thet 
he would, in fect, be leaving with my entire collected works bree of charge! 


—Gilderov Lockhart, Harry Potter and the Chamber of Secrets 


ve design of Gilderoy Lockhart’s published autobiographial iii 
adventures seen in Harry Potter and the Chamber of S ‘ts was 3} \ > 4 = 


id the (ran ecrel iN 
leparn re from Lite brief the vy set pil artists had received about books for - { x e1\ \ 1. 

the first film. Word came down to them trom |.K. Rowling that the author : a 

wanted them to look like the Sensi books of poor quality you pick 

up at an airport, at least ones that had been created for mass appeal. Mira 

phora Mina admits she panicked a bit when she heard this, “1 thought 

| 


OW can we possibly tit something like that into the world we've created 





at's Victorian and Gothic and very rich in an historical sense?” 
When Mina thought deeper about the possibilities, she realized that 
Lockhart himself was the key to the design. “We knew he was a fake 
)we used fake skins on the covers to five the Impression that he was 
too hard to be what he was,” she explains. “We thought that lent 


} | + rr " Py = 4 | << + 
itsell pes tectly to covers that are t Ying to imitate the look of snakeskin o1 Pads vi 


a 


skin and that would also connect with his tournevs into the wild. S 
KIN ana That Would aiso coOnnecT WITN Pus JOUMeEYS INTO The Wid, oO “i 


: (De ° om 
these became suitably tacky and horrible. I felt it was much better that, we ee a 





went down this route rather than just look tor shiny, bright colors. These 
also had a nostalgic teel, but it was still superficial and shallow,’ 
Fy Cr) 
Initially, we chose a thin stock, so you could almost see through it, 
weause that would seem very cheap,” explains Lima, “And the pro- 


ducers liked it, but after putting together a sample, we realized it 





ine prebpiel chosen for the book Ceirie under consideration. 










would be ; nightmare to print and shoot, so we needed to use a thicke 
papel Because each student in his Detense Against the Dark Arts 


class ieetat ti purchase the entire set of Lockhart's books 
multiple copies Ba to be created 


—e Ww 


[he main feature of Lockhart's hook Covers Is a Pol 
trait of the man himselt Miraphora Mina and Eduardo 
Lima came up with a list of suggested environments that 
ould serve as the pictures’ backgrounds, and just like film- 
my the rm Ving? portraits, a small set was built, costumes 


Mina 
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S SMR A TOE, 


[ iby icated a id the sSsecne shot. “y hat Was really run, 
d nits ‘ho cause it was a step out trom the 
traditional lo Ln of eve4»ry thine. ) Iwo Vel 


STOrns ot Cach book Were created “We oe 


Me <ivi were tins 






[ CHD r 1 
LOCKHART 


Preetiescreel material ri » ba ok for 
bookshop and tor when : 5 signing the 
books,” she explains. “But also had mu tiple 
rsions of a completely finished book.” Fo 
woks that wouldn't be seen so closely 


on camera (ie., for the kids in the back ot his 
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THE MONSTER BOOK 
Ur MONSTERS 


Cather round. Find yerself a spet: Thats it: 
Now, fies thing yelll want ter do is open yer books.” 
‘And exactly how de we de thet?’ 
Crikey. Didn yelv know? ALL yelve get Lev deo is stroke ‘em.’ 


—Rubeus Hagrid and Draco Malfoy, Harry Potter and the Prisoner of Azkaban 


04, ew concepts were suggested for The Monster Book of 
Monsters, the book Hagrid assigns in Harry Potter and 
the Prisoner of Azkaban when he becomes the Care of Magical Crea- 
tures professor, including versions with a tail or clawed feet, and even 
one with a book spine that was made up of, well, spines. Common 
elements were eves {in various numbers}, sharp, snaggly teeth, and 
tur. Lots of tur, The monster book's “tace” traveled trom a portrait toa 
landscape direction, which would obviously work better by having the 
opening of the book be where the mouth was placed, Eyes moved from 
the middle to near the spine to back to the middle {and four of them 
was the decided number). Miraphora Mina’s design offered the inge- 
nious use of the book's ribbon as its tongue. Mina designed the title's 
typeface and placed the author’s name on the cover: Edwardus Limus. 


Though the graphics department was usually tasked with cre 
ating text to fill a bouk’s pages, in this case, visuals were required, 
and so some familiar monsters were featured in the entries (goblins, 
trolls, and Cornish pixies) as well as some unfamiliar monsters cre- 
ated by concept artist Rob Bliss, who offered plant creatures, four- 
limbed snakes, and something that resembled a cross between a troll 
and a chicken. Sharp eves will have noticed that on the Marauder’s 
Map design used tor the end credits of Harry Potter ana the Prisoner 
of Azkaban, one room is a “Book of Monster’s Repair Workshop.” 


Opposite: The questionably biographical works by Gilderoy Lockhart created 
for Harry Potter and the Chamber of Secrets; ABOVE: Visual development art- 
work of The Monster Book of Monsters by Miraphora Mina with the eyes 
set on the book’s spine, as seen in Harry Potter and the Prisoner of Azkaban. 
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including one That stooa aon its owl 
clawed ifeTt ana sported a =p! iV tail: 
LOTTOM An interior view ot the hook 
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SARE ARTS GCEFEROCE - SASICS FOR SECIEEERS BARE ARTS SETERCE - SASICS FOR SEOINEERG 
CIITAPTER NINETEEN lL. FAVOURAD POSITIONS FOR A J 
LEFT-HBRANDED HEZ-BRAEAKER ; 
RUDIMENTARY HOCUS FOCUS for : 
UNSTINEING SINISTER SOCES | 
see 
A: | 
- : s ” 
sate 
sate kL 
ee r 
“ 
al 
i 
There are some fundamental and distinguishing . 
factors which will help you to determine t 
SINISTER from HUNK YDORY. r 


“But how oan I tell?” I hear you «ay..- 


1. In the {ret inetance one must examine the 
presentation of the said Article and make a 
evwift assessment .. black or white? Dark or 
Light? Pungent or Perfumed? 


Tip? COLOUR can reveal the inner Darkness ° 6. 
or Light. 
Dear Steacdlent....Remember the (olden O.A_P. 





rule from Chapter Seven? The IITEX ZAPPER wards off and destroys 
Obeorve, Aseces, Prescribe... negative energies then attracts positive ones. 
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DARK ARTS DEFENSE 
BASICS FOR BEGINNER 


“From now on, you will be following a corefully siriuctured, 
Ministry-approved course of defense magic.” 


Dolores Umbridge, Harry Potter and the Order of the Phoenix 


JE he new Detense Against the Dark Arts protessor in Harry Pot 
ter and the Order of the Phoentx, Dolores Umbridge, comes 
with her own idea of how to teach Detense Against the Dark Arts, / i / | TS 
which is to sa they should be taught in theory, and not in a practical | BD p\ ry K yA\ rr = 
application. The book she has selected tor the curriculum is decidedly | — — 
juvenile in appearance. “In terms of choice of design,” explains Mira ID = ef N @ — 


phora Mina, “it was absolutely meant to be putting them down to the 


Sad 


& 


primary school level. And that needed to be quickly shown on-sereen.” 
Mina was inspired by both the design and construction of textbooks 
trom the 1940s and 1950s. The book is bulky, with a glued-on cloth 
spine and a printed front and back cover. The illustration on the front 
goes against the elaborate, intricate designs seen on other textbooks 

They're children playing wizards,” she says, “looking at a picture of 
themselves reading the book with a cover of them looking at a picture 
ot themselves reading the book, in an endless spiral.” The graphic team 
chose a thick paper tor the interior pages, because they felt that would 


give the ettect of the book not having much content in it 


’ 


Dolores Umbridge assigned 2 pueriie, uninformative version of the Dark 
Arts Detense te xt be H Kk Ve hen she taught the cass in i farry Potter and Pite Irder oF 


the Phoenix: TOP: Interios pages of the book were illustrated with dull images and 
contained mund numbing content created by, the graphics department; UPPOSITE 
EFT. The well-worn second edition of Advanced Potion-Makineg that Harry Pottes 

as up with in Harry Potter a 1d th Halt Blo ud Prince; OPPOSITE RIGHT. Notes 


mn 


t” : 
written in the endpapers of the Halt Blan vd Prince's copy ot Advanced Potion-Mak- 





ng were digitally duplicated for multiple sizes of the book seen on-screen 
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HANI 


‘Cush with Hade —releases juice better. 


—written in Harry Potter's textbook by the Half-Blood Prince, Harry Potter and the Half-Blood Prince 


tis Harry Potter’s soaring successes in Potions class that bring 
Horace 
Slughorn, a former Potions master who has been brought back so 


him Opportunities to bond with {and interrovate| 
Dumbledore can contirm it he told Tom Riddle, his student, about 
Horcruxes. The reason for Harry's success? A copy of Advanced 
Potion-Making marked up by the mysterious and talented Half- 
Blood Prince. At the year’s start, neither Harry nor Ron Weas 
ley expect to be taking Potions, but Protessor McGonagall dashes 
these expectations, and they head to class. Neither has a copy of the 
reguired textbook, but Professor Slughorn intorms them there are 
extras in the back cupboa rd. ( v th e two, one is new, and one shabby 
and soiled. Diving into the cupboard, Ron comes up the winner with 
the newer one, and Harry is left with the used version. But Harry's 
dilemma is pivotal to the story. 

“In this case,” explains Miraphora Mina, “we had only a tew 
seconds on-screen to show to the audience why they both want this 
book and neither of them want that book, because they don’t know 


that book has all the secrets and knowledge that Ha rmry needed for the 
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child,” she 


continues, “’| want the shiny one. I'm not going to have that crappy, 


story to evolve. You've got to remember how it was as a 
dirty one.’ We had to design a new version and old version that had 
to be quickly identifiable as the sare book, but ditterent editions.” 
The older edition of Advanced Potion-Making is worn, with a Victo- 
rian teel in its lettering and graphic of a smoking cauldron. The more 
smaller, has 


recent edition is simple, clean lines, and though ir still 


sports « suldrons, theyre more stylized ana contemporary (if 1950s 
can be considered more contemporary |. 


| 


Harry’s edition of Advanced Potto king has notes scribbled 


in the margins and around the text by the previous owner, hand- 
written by Mina. “| was jin charge ot] Severus Snape’s handwriting, 


so | had 


have it all tidy and in the same direction, with lots of thinking and 


to imagine how Snape would write. Probably he wouldn't 


sc rubbing out.” As there were differently sized versions of the book 
tor hlming close-ups and middle shots, Mina‘s notes on the “hero” 
copy were s¢ anned in and added to the pages digitally before the 


Vers 


1Ons were printed. 
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“ANOTHER SPELLBINDING = 
TRIUMPH FROM THE 
QUEEN OF THE QUILL...” 


HR KKH 


The Daily Prophet 
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THE LirtE & LIES OF 
ALBUS DUMBLEDGRE ta 


‘Lm told he's been ey ON ae , ; 
Skeeter in 800 pages, ur less.” FO Te: AR a oe il 


ona ores ihe Tie Mice Wh” 90m - 
~Muriel Weasley, Harry Potter and the Deathly Hallows — Part I Re ry: 
Taes- oe thin, + xe reer wy rn get, P. 
, 4 7 


“a . 
~ a el an f.9e- power 


anf, J-* hat 


imilar to Gilderoy Lockhart’s books, tabloid reporter Rita | 
< Dea P seins ats Kes Ait oa 
‘ r . f . —— Panta, bu 
Skeeter’s tell-all biography of Albus Dumbledore seen in CW atte ponch > reapensifitifian nar ae 
Harry Potter and the Deathly Hallows — Part 1 also needed to be trashy rectal We must stress 4 
, . . . - . ae 7. - ae a ” ” 
ind cheap. Again, Miraphora Mina and Eduardo Lima were “absolutely noe Be Mf eiretinn alts ‘eee ihe | 
" , ‘ , ‘ ad Lat tye, 
stunned,” says Mina, “because, in this world, how could we print some- C  WtAare an ane appempenl, ad ure 
: : arets eared -. Kes 
thing so artificial? But we already knew how gaudy and salacious the wt ee a re ha hasce- ae 
’ : . . . * y conn ? as es " Fon) a . 
character was. She's sensational, so with the design of this book we chose fener, Vik “THe Se, at SOO % 
to do that by using really artificial colors, techniques, and finishes.” The RES ger 
- rte ; , ee: Seve Lib A Kalhain gd ft ae pa, : 
tront cover’s graphic burst and spine border is in an acid green color We Mant ne tinwnn, At Rew ge andy 
that matches the outfit Skeeter is wearing on the back (her first costume We forte Chat oh necamenp and 00 pve 


' Le ,? j > > » > SOF 
in Harry Potter and the Goblet of Fire). Really thin paper was used for Chi war gear gui taleg al Daren ptrang-/ 


interior tor this, one of the few paperback books seen in the film series. Dut J he mate Cony Oia Dremcins f- yoes 
Amd Awe fo. 


onputlendt, . : 
ror The eye-popping cover of Rita Skeeter's tell-all book about Albus Dumb- Kawe mut) s rl oe 
ledore. Information in the book helped Hermione Granger learn reed ths 

Swanger family in Harry Potter and the Deathly Hallows — Part 1; fp) 

Ri Albus Dumbledore’s letter to Gellert Grindelwald, which is re al et od Abeer 


in np & lies 
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THE TALES OF BEEDLE 
THE BARD 


Je Hermione Jean Cranger f leave Muy Copy of 
J he ‘Jales of Beedle the Berd. un the hope thet 


e 


she lines il entertauuingy and instructive 


Rufus Scrimgeour, reading from the Last Will and lestament of Albus 
Dumbledore, Harry Potter and the Deathly Hallows — Part 1 


he stories written by Beedle the Bard are the wizarding world’s 
equivalent of the Grimm brothers’ or Christian Ander 
; fairy tales. It is crucial tor Hermione Gran cer to recerve Dumb- 


- per. ‘ oT... Te DC Mi ae a Perth ge eee pee 
ledore’s COpy of jhe lules of Beedle the Bara in order t 


0 understand 
the history and portent of the Deathly Hallows and to become familiar 
with The Tale of the Three Brethers, a story about three wizard brothers 
whose efforts to outwit death result in the creation of the Hallows—the 
Elder Wand, the Resurrection Stone, and the Cloak of Invisibilin 

Miraphora Mina and Eduardo Lima knew that the desien of this 
book needed to show that though it was a children’s book, within it 
there was more gravity to the stories. The small book contains deli- 
cate laser-cur illustrations resembling a fine lace that front each stor, 
The artist of these “vriginal illustrations” is listed as Luxo Karuzos, 
another variation on Mina’‘s son's name. It was the director's inten 
tion to zoom in on the illustration betore the Three Brothers tale and 
through that segue to the animated telling of the story, but this idea 
was not implemented for the film’s final cut. 

Throughout their work on the tilms, Mina and Lima would show 
key props (Co the filmmakers, including an unfinished ; COP. of this 


book, toy app 


Tr} ’ “ , | , 7 - _ ~ -.% . . 
hootin; yg of Harry Potter and the Deathiv Hatlows mart 3 ae. 


ral. When [.K. Rowling was on set one dav during the 


avid He yman took her over specifically to show her The Tales 
Beeale the » Bard. She looked at it and said, ‘O 
remembers Lima. “And we said, ‘It’s not ready yet, you need to wait 
until we finish the book.’ She said okay and gave me back the book 
Not two seconds later, she Cebitie back and said, ‘Tm really SOrr but l 
need to take one now,’ and she gave me a massive hits hug 


like ‘What?’ But she’s so lovely, we couldn't refus 


ror: “(olor key reference art created tor the lichtene and animation teams 
by sequence supervisor Dale Newton depicts the brothers creating the bridg 
cross the rive nthe The Jale of the Three Brothers sequence in terry rott 
aitd tit UL) athty Hal! iS Par? 2: MIDDL! Albus Dumbledore’s cx py oft eae 
Tales of Beedle the Bard, bequested to Hermione Granger, provides a vital chur 
in the pursuit ot the [ eath y Hi allow s. Lover desigt los Mi ap rh ‘a Mina and 
Eduardo Lim: EET: 4 set acy art by animation director Ben Hibon shows 
leath de parting with the second brothe 
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THE 


MINISTRY 


ARTIFACT 


‘HARRY POTTER UNDESIRADLE Ne 


—cover page of the Daily Prophet, Harry Potter and the Deathly Hallows — Part 1 


I | 4. he Ministry of Magic is the governing arm of the wizarding world in Britain that, 


overall, establishes and enforces magical law, overseen by the Minister for Magic 
Headed by Cornelius Fudge during Harry Potter's first five years at Hogwarts, the Ministry 
went back and forth between repudiating, discrediting, and then reluctantly admitting that 
Lord Voldemort had returned. The events in Harry Potter and the Order of the Phoenix made 
it apparent that the Dark forces were reassembling, and their rise to power inevitably led to a 
takeover of the Ministry, in Harry Potter ate the Deathly Hallows — Part 1. As the tenor of the 
Ministry changed with the involvement of the Death Eaters and other personnel with unques- 
tioning loyaley to Lord Voldemort, the look and feel of the inescapable paperwork and publi- 


- 


cations associated with any bureaucracy changed to a much more somber and repressive tone. 
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ABOVE: Bureaucratic administrations yield much bureaucratic paperwork. The graphic and prop depart- 
ments provided notebooks and folders for Ministry of Magic workers to carry it in, Harry Potter and the 
Order of the Phoemix; OPPOSITE, CLOCKWISE FROM TOP LEFT: Ministry of Magic tlying memos and a visitor 
badge created for Harry Potter and the Order of the Phoenix; Arthur Weasley’s Muggle-Born Registra 

tion Commission Registration Form, found by Harry Potter in Dolores Umbridge’s office at the Minis- 
try of Magic, Harry Potter and the Deathly Hallows - Part 1; Letter to Arthur Weasley from Mafalda 
Hopkirk, stating the charges and time of i disciplinary hearing { for Harry's violation of the Decree for 
Reasonable Restriction of Underage Sorcery, / larry Potter and the Order of the Phoenix; Otficial Ministry 
ot Magic stamps; Letter to Harry Potter regarding 2 his breaking the Decree for Reasonable Restriction of 
Underage Sorcery, Harry Potter and the Order of the Phoenix. 
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te MINISTRY PARAPHERNALIA 


The Ministry has received 
intelligence that at twenty 


three minutes past six this evening « . 
you performed the Patronus Charm Hoping that you OAL well, 
in the presence of a Muggle. . os a 
Mafalda Hopkirk, Ministry of Magic: 
A*#a clear violation of the Decree for the —Iletter to Harry Potter, Marry Potter and the Order af the Phoenix 


Reasonable Restriction of Underage 
Sorcery, you are hereby expelled from 


flogwarte School of Witchoraft & Wizardry | arry’s first visit to the Ministry of Mawic in the films was 


Hoping that you are well in Harry Potter and the Order of the Phoenix, when he is 


, brought in for a disciplinary hearing for performing underage magic 

abe dy ” f (vanquishing two Dementors with a Patronus). Ministry citing 

' " created by the graphics department included visitor badges, official 
Stamps, flying memos, a nd Various cor respondences. 
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NM . MINISTRY OF MAGIC 


MUGGLE-BORN REGISTRATION COMMISSION 


>. ADMINISTRATIVE REGISTRATION DEFT ISSUED 5Y MOM 


ORDER: NO.302-MBRC/* 


CONFIDENT Tj 


NAME . "54948", Arthur | IDENTITY NO. .  *O5-WEA‘S 
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EDUCATIONAL 
DEGREES 


Educational Decree Ne 23° Delores 
Jane Unmbridge has been appointed te the 
post’ of Heqwerts High Inquisiter: 


—proclamation sign, Harry Potter and the Order of the Phoenix 


“Hy ducational Decrees were laws created by the Ministry of Magic, 
seemingly to improve discipline and assign punishments tor 
student transgressions at Hogwarts, and enacted by Dolores Umbridge 
during her tenure as Defense Against the Dark Arts professor in Harry 
Potter and the Order of the Phoenix. These proclamations were the Min- 
istry’s attempt to wrest control of the school from Dumbledore. They are, 
as the bottom of the Decree declares, “subject to approval by the Very 
Important Members of Section M_I. Trx.” And in a clever imitation of 
government-speak, the last line on the Educational Decrees, hidden by the 


frames, reads: “Blah blah blah bl Ahbla Blah ... Bla Blah blabish.” 
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ror Lert: Delores Umbridge, in her capacity as the Ministry-appointed High 
Inquisitor, created more than a hundred Educational Decrees intended to 
undermine and control the Hogwarts students in Harry Potter and the Order 
of the Phoenix; Lert: Draft work by Gary Jopling of the Educational Decrees 
placed around the doors to the Great Hall; Asove Storyboards illustrate care- 
taker Argus Filch hammering yet another proclamation into the stone wall; 
OPPOSITE TOP: Cover of the Ministry Identity Card booklet; OPPOSITE MIDDLE 
AND BOTTOM: Identity cards for Mafalda Hopkirk (Sophie Thompson) and Reg 
Cattermole (Steffan Rhodri). 


MINISTRY OF MAGIC 
IDENTITY CARDS 
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Pw half-Clood! My father, my father was a wizard!’ 


scared man, Harry Potter and the Deathly Hallows — Part 1 


olores Umbridge had many jobs in her work for the Min- 
istry, but perhaps none so heinous as being Head of the 
Muggle-Born Registration Commission, which registered and pers 
cuted non-pureblood wizards during the events ot Harry Pofter an 1 
the Deathly 


he riftles through Umbridge’s desk, that he sees regi 


Hallows — Part 1 and Part 2, It is to Harry's diseust, as 
stration forms 


for the members of the Order of the Phoenix, the photos ot deceased 


¥Y , 


members having been crossed out with a large red 


FLOW: The graphics department created form after form for the inquisitions 
held by the Mugele-Born Registration Commission—these, for Mary Cat- 
termole, were reviewed by Dolores Umbridge, Harry Potter and the Deathly 
Part 1: RIGHT: Harry Potter discovers the forms for his friends and 
loved ones in Dolores Umbridge’s desk; orrositr: The graphics used on Mud- 
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hlood propaganda ifems in Harry Potter and the Deatitly Hallow ws — Part } 


echoed the blocky, spare style of the Cold War Soviet Union era 
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MUDBLOOD 
PROPAGANDA 


Lets get back to werk please Calm down’ 


wizard in the Muggle-Born Registration Commission office, 
Harry Potter and the Deathly Hallows - Part 1 


HCI mbridge’s office also distributed anti- Muggle literature such 
as Mudbloods and oe tu Spot them in Harry Potter and 
the Deathly Hallows - Part 1. Director David Yates suggested that 
Miraphora Mina and Ei Nerds Lima look at Soviet propaganda of the 
post-World War | era, which used primary colors and bold lettering on 
posters and in pamphlets to be eye-catching and to incite heightened 


emotions. This style was a total antithesis to the Gothic and Victorian 


tamiliarit y of He mwarts and the wizarding community. 
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WANTED POSTERS 


“femem ber’ Negligence costs lives . 


printed on Lucius Malfoy’s CAUGHT poster, Harry Potter and the Deathly Hallows — Part I 


he graphics department had to satisty both sides of the battle 
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by Tween BOOC and Dark rorces throughout the Harry Potter 
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410 Oarry Potret 


his booking slate 


Wanted posters were first created toe Sirius Blac 


' oe . A wiles L, ihols o 
ana ii rrisoreys of LOAGPar, WHoHeTe the SYMdDOLs on 
























loosely translate to “more or less human.” Eduardo Lima admits that 
even though some of their work was tor a somber subject, “One of the 
most enjoyable aspects of working on the films was being given the 
freedom to add your own little touches. On Sirius’s wanted poster tor 
example, we asked for information to be delivered by owl.” 
A decided!v darker tone was applied in ! larry Potter and th 
Deathly Hallows Port 1, where Public Satety Notices warning 
of threats from Death Eaters changed to posters for the capture 


ot | ndesirable No 





Harry Potter—distributed by the Ministry 
Eduardo Lima and Miraphora Mina damaged” the posters to show 
evidence of them being exposed to rough weather conditions or sim 
ole hooliganism where they hung in Diagon Alley 


of Sirius Black, posted through 
.- " ' ’ D 
out the wizardinge world in Harry Petter and the Pris 


created in two versions: a “flat” version cont ining a still photo and text, and 


RIGHT AND BELOW MIDDLE: The wanted poster for 
Ds mer of Azkaban, was 


anotiner W }a vreen screen in place oO! the phota so that moving lootaege ol 


actor Gary Oldman could be composited in during post-production; BELOW LEP 
MIGHT, AND Orrosire; These posters were pasted on walls in Diagon Alley and 
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REMEMBER: NEGLIGENCE COSTS LIVES * 
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A KNOWN DEAT 


LESTRANGE IS 
BELLATAIX TIVE FROM ? 


CONVICTED MURDERER. FUGI 


APPROACH WITH EXTREME CAUTION 
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WANTED 


“BY THE MINISTRY.OF MAGIC 








CONVICTED MURDERER. SUSPECTED DEATH EATER. 
+ APPROACH WITH EXTREME CAUTION! + 
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. FEWRIR GREYBACK IS A SAVAGE WEREWOLF. ° 
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IF YOU HAVE ANY INFORMATION CONCERNING 
THIS PERSON, PLEASE CONTACT YOUR 
NHAREST AUROR OFFICE. 





o- REWARD ~~ 


THE MINISTRY OF MAGIC IS OFFERING A REWARD OF 1.000 GALLEONS / oer 





wine hee FOR INFORMATION LEADING DIRECTLY TO THE ARREST OF FENN GREYBACK, per ore . 
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i 4} ver the entrepreneurs, the Weasley twins turned their 
small foray into commerce while at Hogwarts into a success- 


tul business and brand at Weasleys’ Wizard Wheezes, established in 





Diagon Alley in Harry Potter and the Half-Blood Prince, offering a 
wealth of practical jokes, class-evading skiving snacks, love potions, 
and many other whimsical and inventive magical products. 

“This was really a designer’s dream,” says Miraphora Mina. “To 
be told you have to design every single pac kage tora four-story shop of 
magical jokes owned by two teenagers who probably don’t have much 
of a design sense. We had to throw away all our ideas of good design 
and use clashing colors and dreadful printing techniques.” Even so, the 
first product designs that Miraphora Mina and Eduardo Lima turned 
in to production designer Stuart Craig were considered too pretty and 
delicate. “Stuart said to us, ‘Please, can you make this more vulgar?’ ” 
recalls Mina. “So we looked at a lot of packaging for fireworks and 
firecrackers because they're really cheap and disposable, and the print 
ing is always amiss.” They selected paper that was of a substandard 
quality and never worried if something was poorly printed. “It was 
strange,” Mina admits. “It was like drawing with your left hand when 
you're trained to use the right.” 

To add a variety of textures, and so that not all the packaging was 
made out of paper, Mina and Lima went to souvenir shops to purchase 
small tins and other interesting items. “We would look at them and 
say, what's good about this? That? Okay, Then we'd cover the rest of 
it with our graphics.” Every product that could be was taken from the 
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books, and then the concept and graphic artists came up with ideas for 
the rest. In order to fill the shelves, the size of the graphics department 
was almost tripled (from three to eight) in order to accommodate creat- 
ing a lot of product in not a lot of time. “We had about one hundred and 
torty ditterent product designs,” says Lima, “and they required manu- 
facturing runs from two hundred to four thousand.” The total number 
of items in Weasleys’ Wizard Wheezes is estimated at forty thousand. 
All were made in-house and all for less than two minutes of screen time 

Packaged within the visually attention-grabbing boxes and bot- 
tles were many toys or jokes that came from the books, some of which 
had already been seen in earlier films, and others that would make a 
later debut. As the Weasley twins always seemed to have something 


in development, if 1s gratifying to see Extendable Ears, first used in 


PAGE 152; Concept art of a Wonder Witch display by Adam 
Brockbank for Harry Potter and the Half-Blood Prince; 
OPPOSITE. The Ten Second Pimple Vanisher in its unblemishec 
state; TOP: The containers for the Weather in a Bottle product 
line, visualized hy Adam Brockbank, resemble their contents 
A tiny tornado swirls in a twisted twister jar, an umbrella tops 
the Wet Weather bottle, and the snowstorm bottle, containing 
a small Shricking Shack, evokes a snow globe; ricHt: Early 
concept art for the Puking Pastilles dispenser; FOLLOWING 
PAGES Packaging and logos designed by the graphics depart- 
ment headed by Miraphora Mina and Eduardo Lima. No color 
was too garish, no lettering too appalling 
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Harry Potter and the Order of the Phoenix, on the shelves, as well 
as the Skiving Snackbox, featuring Nosebleed Nougats, Fever Fudge, 
and Fainting Fancies. The Dark Mark, from Harry Potter and the 
Goblet of Fire, was offered in a tasty edible torm, an obvious slight 
to the Dark forces, as was a tin toy of Dolores Umbridge riding a 
unicycle on a tightrope {muttering “I will have order!”). The dis 


tracting Decoy Detonator used by Harry Potter in Harry Potter and 


the Deathly Hallows — Part 1 must have come from the Weasleys’ 
store. The twins even offered a toy version of their father’s Flying 
Ford Anglia car, the Aviatomobile. 

“There were many layers of hero props in the store,” says props 
art director Hattie Storey. “We ended up making too many hero 
props; there wasn’t possibly enough time to feature them all in that 
scene, it was quite a short scene. But as we didn’t know which ones 
the director would feature, we just kind of did everything.” Storey 
was aware, though, that fans would probably watch the movie and 

>. f this scene in particular more than once, and, “in a film like this, it’s 
really nice if you can spot new things upon each viewing.” This 
echoes the words of James Phelps (Fred Weasley): “The set for Wea- 
sleys’ Wizard Wheezes had so much detail in it that you could stay 
in there tor days and not see it all.” 


being created, the concept artists were coming up with ideas for the 


| At the same time that the Weasleys’ Wizard Wheezes catalog was 


big displays that would inhabit the store. “Many are described in the 





book,” says Adam Brockbank, “but, really, what do they look like?” 
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One of these was the Puking Pastilles display, a confectionary that was 





part of the Weasleys’ original Skiving Snackbox. The style that Mira- 





phora Mina and Eduardo Lima had chosen for the graphics harkened 







back to the cheap plastic and tin toys of the 1950s, and so Brockbank 
built upon that, referencing his memories of the crudely designed 
charity donation boxes that sat outside shops in Britain in the 1950s, 


often of children and animals. “And we knew we wanted it to be kind 





of tunny and kind of disgusting at the same time,” he says. “So it - 
2-446) 


Se Fete tees 


« 





~ TOTAL 


became this slightly badly sculpted kid throwing up into a bucket, but 
it’s actually not vomit, it’s a stream of Puking Pastilles, so you would 





just put your cup under it, fill it up, and go pay for it.” 
*, 
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OPPOSITE RIGHT; The graphics department supplied everything necessary to run a business Mf ) . ae 
in the form of the store’s logo, advertising, order forms, and receipts, one of which is Bes Ma [| eae ee eh FZ 
made out to Luca Michali Caruso, graphic designer Miraphora Mina’‘s son; Oprostre i 


LEFT Concept art by Peter McKinstry of the Decoy Detonator, which is used at the ——~ih 
Ministry of Magic by Harry Potter in Harry Potter and the Deathly Hallows — Part _ 
I; above: A blueprint of the Decoy Detonator’s design by Amanda Leggatt; TOP, 
LEFT AND RIGHT: Visual development art for the Fanged Frisbee and Extendable 

Ears by Adam Brockbank; kiGH?: An explosive display idea. ; 


* 





Once approved, Pierre Bohanna and his team fashioned a six- 
foot-tall green-faced schoolgirl who pukes the thousands of green- 


les needed ro revoive In a never-ending CITC 


os - 
J 


of sick that was, as Hattie Storey describes it, “brought to lite in sick- 
ening detail.” Another prop was the Ten Second Pimple Vanisher. “So 
arch 9 5 ' Well let's Lawe th s head where he nimnle< no jit ana 
vy Suu it V¥tl CL > llavet Cri: ie cthl where rhe PIMipies pr D Out ana 
then disappear again,’ ” Brockbank continues. “And Pierre made some- 
thing that did that, with rolling eves and a wobbling head.” One of the 
weest Gispiays ts Ot tside the store: a twenty foot tall higure of one o} 
the Weasley twins replicating a ubiquitous Muggle magic act: Tipping 
his hat reveals a rabbit that alternately disappears, then reappears 
We hoped to achieve an environment that was utterly irresistible to 
a smal! wizard child,” savs Miraphora Mina. “while also momentaril, 


stepping out of the familiar visual style of the Hogwarts world.” 





»ank tor the Ten Second Pim- 
pl : Van «| ey whyix ly had remnole-contro led levioes inside 1s head io cause 

les to appear and disappear; RIGHT, FAR RIGHT, AND 8OTTOM RIGHT: The 
garish Puking Pastilles dispenser vushed 2a constant stream ot circulating can- 


Visua Je V< lo} Nene art by \aam Brock 


lies; OPPOSITE TOP: Visual des clopment ital the Screaming Yo-Yo by Adam 
Brockbank; OPProsm Low: (left to right) Products in Weasleys’ Wizard 
Wheezes include a nose ting teacup and an edible jelhied version of the Dark 


M ik Brockba vk > ct meept art ot the Dark Mark | idicates the thickness and 














WEASLEYS’ WIZARD WHEEZES Ile 


7a 
hy gqQRINERs 








a 
’ 
) 
' 5 
7 
Wf 
! _ 
i 4 


: 



























OPPOSITE TOP LEFT: Weasleys’ Wizard 
Wheezes may be the only place where 
it’s polite to point; OprosiTe. Concept art 
for the Sticky Trainers that could walk 
up walls by Adam Brockbank (middle 
left} and Peter McKinstry (right}, and 
the realized product on the shelf (below); 
Tor: Two concepts for the balancing 
unicyclist by Adam Brockbank. On the 
right is the final iteration of Dolores 
Umbridge on a unicyele; 8ELOW: Wonder 
Witeh products designed and labeled by 
the graphics department; GACKGROUND 
Draft work for the Love Potion bottle by 
Hattie Storey, 


WEASLEYS’ 


WIZARD WHEEZES 


WV VY VV VV VV VV VV VY VY VY VY VY VY VY VY VY VY 


ne 








Lhe graphics department designed the packaging that was replicated by the props 
department on thousands of Weasleys’ Wizard Wheezes items, showcased in a scene 
that lasted less than two minutes on screen, OPPOS 
compr 





re The Weasleys’ products 
ised more than just jokes and toys. Case in pronien! the possibly explosive 
U-Know-Poo to relieve the effects of nerves imunobilized by thoughts of You 
Know-Who; THIS PAGE: Reference photos of the Weasleys’ stock, meluding a kit to 


“bling YOur broom” and their best selling SKIN Ine Snackbox. ‘ 
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UMINAI 


“Fust. te Ronald Dilius Weasley, L leave 
ly Deluminetor, a device of my owt making, 
in the hope that—when things seem mest dork — 
it will show him the light. 


—Rutus Scrimgeour, reading from the Last Will and Testament of Albus 
Dumbledore, Harry Potter and the Deathly Hallows — Part 1 


f udiences of Harry Potter and the Sorcerer's Stone had 
no idea that the small item Albus Dumbledore used to 


darken the street lamps on Privet Drive would have more signif- 
icance than just being a really cool magical tool, When activated, 
the “Put-Outer,” as it was originally called, draws in light, and can 
then reverse the process to release the illumination it has captured 
After Dumbledore’s death, the device, now called the Delumina- 
tor, reappears in Harry Potter and the Deathly Hallows — Part 1 
asa bequest to Ron Weasley, and is used ettectis ely when Harry, 
Hermione, and Ron are attacked by Death Eaters in Luchino Caffe 
after their escape to the Muggle world. However, its most import- 
ant function is its ability to act as a homing device. Atter Ron leaves 
his friends tollowing an argument, he hears Hermione’s voice com- 
ing trom the Deluminator. When he clicks it on, a tiny ball of light 
appears, then enters his chest, and Ron knows this will lead him 
back to Harry and Hermione, If Ron did not have this, he wouldn't 
be reunited with his friends and find the Sword of Gryffindor, 
which destroys the Horcrux locket 

A purely mechanical device, the Deluminator has small caps 
on both ends. One of the caps flips up and back when a switch 
on the side is moved, then a small piece shoots up from within a 
cylinder. Another even smaller cap rises up and off the first piece 
he 


Part ] Is 


before 


~Ts50" 7% 
piect 


; ' . rl g 
not the same one from Harry Potter and the Sorcerer's Stone 


revealing the device that takes in or releases light 


’ 


, ] . - , ay ’ ’ | ' 2 
used in Hiarry P. lifer and the Deathaly ridiiows 


“We remade it.” savs Pierre Bohanna, “because Dumbledore 


gives it fo Kon, and we thought Dumbledore might have updated 
it.” The tirst Put-Outer had a small light that would arise and 
illuminate it. The Deluminator Ron receives eliminated the light 
and was produced in a smaller size. Both versions were covered in 


malac hite ad SCTIEpres ious stone that Was machined onsite 
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66; Concept art of the Wizard Wireless by Andrew Williamson tor Harry 


Potter and the Order of the Phoenix; ABOVE: Albus Dumbledore {Richard Harris) 
Purt-Ourer” to dim the lights on Privet Drive as he awaits the arrival of 
the infant Harry Potter in Harry Potter and the Sorderer’s Stone; TOP, The final 
look of the now-named Deluminator for Harry Potter and the Deathly Hallows - 
OPPOSITE: Early visual art by Peter McKinstry (top) and a blueprint by 
Hattie Storey (bottom) for Harry Potter and the Deathly Hallows — Part I explore 
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the redesign and new mechanics of the Deluminator. 
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THE HOWLER 


‘Ce of, Ron i ignored ore bom 
Wuly Cran once . tb wes her itle. ; 


Neville Longbottom, Harry Potter and the Chamber of Secrets 


A Howler is a magical letter that conveys its contents in the 

voice of 1ts scnccer, and the contents are usually unpleasant 
and heated. Ron Weasley receives a Howler from his mother, Molly, in 
Harry Potter and the Chamber of Secrets, after he has taken a joyride 
in his father’s enchanted car in order to get him and Harry Potter to 
Hogwarts. “Burt instead of just having an envelope with a face on it,” 


explains designer Miraphora Mina, “it tells its own story.” Mina was 





inspired by the Japanese art of folding paper, origami. “There were 











= so many things that lent themselves to that. The ribbon that encir 
cles the letter could turn into a tongue, for example. The white paper 
! ' ‘ . 7 
inside would turn into teeth within the red mouth.” Mina inscribed 
| Molly Weasley’s tirade on a piece of paper that was incorporated into 
‘CREE OCTET BN Ts the di rital construction. In order to ensure that the Howler Was actu 
of) Wistaclone 5 
Rona Weasley | 
Momimrtr Sched! ally saying what it was saying, phonetic shapes that mimicked a real 
— a. . . 
Witches mouth reciting the dialogue were designed as reterence 
i 


Hive, 


OPPOSITE: Visual development art by Adam Brockbank tor Harry Potter and 
the Chamber of Secrets portrays the Howler in its various stages, from the 
Py envelope imprinted with a Weasley wax seal to full admonishment, spewing its 
furious paper-confetti outrage; ABOVE LEFT. Ron Weasley cringes at the wrath 
of his mother; MIDDLE LEFT: The final sealed envelope and address label; BELOW: 
A 3-D mock-up of the Howler shows the placement of the letter within, next 
to the handwritten version. Notice how the writing changes tor the nicer 





words: INSETS Phenetic shapes Vee developed rw animate the } lowler’s mouth 
movements, These are for EE, CH, F and A sounds {top to bottom) 


Ronale Weasley! 
How arr vou strat 
mat carl’ | an 
Absolutely ‘j vif! sty)! 
Your father now 
TACHA AN CW 
at work Ao itt all 
wou faut! IF vou 
put moter TO? OUT 
or ling well ling 
VOL rade sii! 
‘ob. awd CiINNY OCAR. 
CONCRATULATIONS 
ON WAKING 
CRYEEINOOR. 
your rather and | 
ARC SO proud. 
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CLOCKS AT THE BURROW 


‘te $ rot much, Cut it's home ; 


-~Ron Weasley, Harry Potter and the Chamber of Secrets 


he first time Harry Potter sees the inside of a wizard family’s 
house is when he is brought to ihe Burrow, residence of the 
Weasieys, in Harry Potter and the Chamber of Secrets. The home is 
filled with magical artifacts in motion, viclndite clocks that tell some- 
thing other than time. To the left of the kitchen’s entrance is a clock 
with chore reminders made of wood that vay be interchanged Or its 
face. This clock, designed by concept artist Cy rille Hate features 
hanging pendulums in the shape of owls. Tasks include “De-gnome the 
Garden,” “Do Your Homework,” Make Tea,” and pe More Tea.” 
Farther inside the house is a colorfully painted grandltather clock 
that allows the members of the family to know where the others are 
‘and it they're in mortal ia of some sort). The hands on this vintage 
clock were made trom scissor handles with freen-screen material in the 
handholds that was replaced in Ee pce with film of the actors 
Atter this clock was destroved in the attack on The Burrow by Death 
Eaters in Harry Potter and the Half Blood ates it was replaced by 
2 similar style in a plain brown wood, faced with Nomberg’s original 


" ry ; ’ ; ‘ 
oncept art trom Marry Potter and the Chamber of Secrets 


ror. An early conc ept at the Weasley kitchen clock by Adam Brackbank for 
Harry Potter and the Chamber of Secrets with triendly reminders for tamil 
chores. which uses the wizard’s wand as the clock hand: RIGHT: The hrst iter 


rion oF the We ‘asle y in Ing room ec lock. whit ich seems [0 be 1 liccle chk tall hoy 
the room, showed th t whereabouts oO} Molly 5 husband if i chi ldren COPPUOSITE 
BOTTOM LEFT: Cyrille Nomberg’s concept art tor the kitchen clock had wooden 
interchangeable reminders; OPPOSITE TOP AND MIDDLE RIGHT: Nomberg’s 
design was used for the final Weasley kitchen clock seen in Harry Potter and 

Chamber of Secrets; OPPOSITE MIDDLE RIGHT: After The Burrow was set on 
nre by Death Eaters in Harry Potter and the Half-Blood Prince, a new living 


hOIT, CO" kK was nee cle d Loree pt art by an t nidentil ed artist echoes tie loca 





tion-tinding aspect of the original clock; OPPOSITE BOTTOM RIGHT: In a remnant 
ved from the old clock to the new, a witch who looks piciously like Moll 
Weasley flies over a painted version of The Burrow 
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t think it's Gilliaeng! 


Harry Potter, Harry Potter and the Chamber of Secrets 


la look that Was homemade and CTATTSY, with al 





fashion early on wit 
decidedly ginger-complementary palette. In the books, it’s written that 
Molly Weasley loved knitting, and so Hart Vv Potter and the Chambet 
. Secrets costume designer Lindy Hemming continued Makovsky’‘s 
et of adorning the tamily’s clothes with woolen embellishments 
[he prop makers pi ked up the cue and created a magical knittins 
machine (work I? On Molly's next cre: non] that delights Harry on 
his first visit to The Burrow. The machine is a simple practical eftect 
Hidden O's the wall ol woo] IS a device that holds up the piece and 


moves the Knitting needles back and forth. The mother of one of the 





o 
crew members was filmed as reference, knitting tor several hours so 
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SLIDE PROJECTOR 


‘Gullice it to say, your professor 
linds himself incapable of teaching 
at the present time 


—Severus Snape, Harry Potter and the 
Prisoner of Azkaban 


| n Harry Potter and the Prisoner of Azkaban, while 
' e 
substituting tor Professor Lupin in his Detense 


Against the Dark Arts class, Professor Snape uses a pro 
jector to show slides on the history of the werewolf, Pro- 
duction designer Stuart Craig went much earlier than the 
technological level of 1950s. The nineteenth-century pro- 
jector Snape uses resembles the magic lanterns of the sev 
enteenth century, using mirrors, glass slides, and a magical 


power source. 


OPPOSITE TOP: Molly Weasley’s hands-free magical knittins nee 
dles; and OPPOSITE BOTTOM: | he results of her efforts, seen d aped 
over furniture in The Burrow [and also seen draped over her chil- 
dren and their trends), Harry Potter and the Chamber of Secrets: 
ror Professor Snape uses a slide projector when he substitutes 
for an ailine Professor | upin in Harry Potter and the Prisoner of 
Azkaban The slide on screen in this set reference shot inoatice—no 
students) seems to be a werewolf version of Leonardo da Vinci's 
Vitruvian Man; RIGHT: Concept art by Dermot Power of Severus 
Snape operating the “magic” lantern 





SNEAKOSCOPE 


'L got: you something wicked at Dervish and Danges.” 


—Ron Weasley, deleted scene, Harry Potter and the Prisoner of Azkaban 


A t Hogwarts, third-year students are allowed to visit the 
nearby town of Hogsmeade, given they have permission eC a unica at eee aan 


sench sneskascope off 








from a parent or guardian. Without permission, Harry Potter cannot 


Geticae gold waters 
mate around spindle 
and folate incbvcually 
On arts 






join his friends on their first excursion. In a scene that was filmed but 







left out of the tina | cut © rf the movie, Ron hank ds hi im the sm ral] Dark 







detector he purchased for Harry at Dervish and Banges in order to 
cheer him up. The Sneakoscope, which looks like a top, would light 
up, spin, and whistle if Dark or devious magic was happening near 
the holder. Concept artist Dermot Power explored various styles and 
shapes for the Sneakoscope, and even included a description of the way 
the prop would work and a suggestion of what materials might be used 
by the Prop makers, 






rot, 
™ axe and 
ee PO Made from / 
heavy son metal / 


/ 









OPPOSITE. Visual development artist Dermot Power rendered more than a s 
dozen possible iterations tor the Sn eakoscope that was deleted trom the final , * 







screen version of Harry Potter and the Prisoner o f Azkaban, some of which are us | whistle holes 
featured here. The Sneakose ope was imagined with metallic or colorful finishes . 
pee could alert its owner of Dark forces nearby by lighting up, whistling, or 
spinning like a top; RIGHT: Power even offered a detailed version of how one 
Sneakoscope would operate; BELOW: The final Sneakoscope, sold at Weasleys’ 
Wizard Wheezes in Harry Potter and the Half-Blood Prince, with packaging 
designed by the graphics department. 
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WATE VENI 


Whats the matter with him? 2 
t dent know. i cont see him! ; 





Seamus Finnigan and Dean Thomas, Harry Potter and the Goblet of Fire 


; 
=i the second task of the Triwizard Tournament, an unde 
water viewing device was conceived that would allow viewers 
to watch the progress of the four champions as they attempted to tree - 
, f 





their friends in the Black Lake. A set of flexible rubes that disappeat 





under the V sterline rt VISID © on the ett sick of Tne Towel plattorm, ‘ 


the only portion of the 4 Cwills, stop that was realizes 


2 








OMNIQCULARS 


Dlismey, Dad. how ler up Gre we a 


Ron Weasley, Harry Potter and the Goblet of Tire 


| n order to get a closer view of the action at the 422 nd Ouidditch 
tA ; J , } j ' | ’ 
World Cup tinal match in Harry Potter and the Goblet of Fin 


om their location on the topmost tier of the stadium, Ron Weasley 


pa r Wimnnocula 
elopment art by Paul Catling of a tentacled seo 
| ch MPioOns IM THe See nd task t nde inc Waters OF 
tr ' in Hiarry Potter a “if Gol fu rire; k Catling also « vated 
I nta or the Omnroculars Ron Weasley wears e Quidditch World ( uy 
r at the opening of Harry Potter and the Geblet of Fire; OPPOSITE TOP LEFI 
lave | har rotter & vi the ¢ jer or {hy Pi ri shows i thon 
poy WOrK | MI ry Vilage reo r mit L Orie p art hy, 
i | in mn lue as to ho if nerated CirPU I 
1 By ited a Mit | Maei urit { 
tl | i] i cn | rd eri 1 } ly ldis 
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MINISTRY TECH 


oncept artists 


“~ 






explore many possibilit Cs a5 mney de. Ci 24 





ideas to enrich an environment. For the Ministry of 
Magic’: Atrium, which Harry Potter and Arthur Weasley pass 
through or thei way to Harry's trial in Harry Poette ad th 


we ee: rc 1 . " cn . S x : | ’ | | ; 
(Jraer of Inte FnioenLy, artist Adam Brockbank brainstormed 


different aspects of the business of unning the Ministrv. 
Security was considered, with a wand-check ne machine 


that would Loe sect at thie entrance Maintenance was 







floor-po ishing machine that one presumes 


side 


addressed in a 





LS nowered by the hot se-el] i. 





’ . , . 
neither mece Mace 1f on-screen 





fe s all right Via File h f COAL vouch lor Ma. Malfoy. » 


Severus Snape, Harry Potter and the Half-Blood Prince 


‘ A 7 hen the news that Lord Voldemort has returned reverberates throughout the wiz 
arding community, Hogwarts implements m res to 


g easures to ensure the security of the 
students and professors, | pon their arrival at the school in Harry Potter and the Halt-Bloed 


ice, everyone and everything must pass the inspection of a Secrecy Sensor wielded by 


Argus Filch. Devices and inventions in the wizarding world often resemble something tami 





lar 
trom the Mugele world, In this case, the Dark detector seems to tind security breaches the same 


Way < metal detector scans for treasure. 


> 6 


BU) { oncept al by Adam Brockbank of an assortment ot possible Secrecy Sensors lor Harry Votte: 
nda the Half-Blood Prince; BELOW: A Brockbank visualization of ¢l Is Dark detector UC rise used by Argu 


Fileh at the Hogwarts gates is seamlessly transterred onto the screen, with David Bradley in the role of 


the Hogwarts caretaker; OPPOSITE TOP: Visua development art by Andrew Williamson of the Wizarding 


| . j | ’ 
; ‘ — 7 | . ! : 
siemair (Irae Ley aie i ly the 


urbe if 


‘al " 4 . \ , . sa " : _— , - bd n 
Wireless Network that broadcasts a Ministry announcement in Harry Potter 


. . ‘ = . . < 1 ‘ . ‘ a ‘ 
POSITE ow. A blueprint of the Wizarding Wireless Nerwork’s inner workings 
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WIZARD 
>, erat S: WIRELESS 
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We have a new weather report 
Lightning has struck. f repeat, 





lightning has struck ._. 


—Nigel Wolpert, Harry Potter and the Deathly Hallows — Part 2 


t 
." m 7 ireless communication devices were used in 
’ . ' | ; 
two of the Harry Potter films. In Harry Poa: 


} | ‘ : . ‘ = ry ey , ena >| ‘7 TT} 
ter and fie Lrder of fhe ’noeny, Narry, Roy and rierm- 


one listen to the Minister tor Magic continue to deny the 
rerur¢°n it | ord \ oldemort wh le they are in the (Gry thiindes 
common room. And in Harry Potter and the Deathly Ha! 
lows — Part 2, Neville Longbottom, concealed in the Room 
of Requirement, tells another member of Dumbledore’s 
Army, Nigel, to send a coded message to the members of 
the Order of the Phoenix to let them know that Harry ts 


at Hogwarts 
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Dut if you could lind them all 
tL you did destrcy each Horcrux 
‘One destroys Voldemort 


Harry Potter and Albus Dumbledore, Marry Potter and the Half-Blood Prince 


n an ettort to gain immortality, the voung Lord Voldemort, then 
called Tom Riddle, coerced his Potions master, Horace Slughorn 


a way to protect one’s body by con- 


| 
cealing a part of his soul in an object or a living thinge—and how to gen- 





nto explaining what a Horcrux was 


erate one. Lord Voldemort has created seven Horcruxes that Harry Potter 
must tind, which, once destroyed, will allow him to vanguish Lord Volde- 
mort. The pl it rests on these at ticles, which are, in their simplest forms, a 
cup, a ring, a book, a snake, a tiara, a necklace, and a boy who lived. Their 
desiens needed To) be xs pt nal and pel eebal rable, as these arm pel haps the 


most consequential artifacts in the Harry Potter films. 


nat 4? Both a Horerux and a Deathly Hallow, the Resurrection Stone 


n Marvolo Gaunt’s ring emerees at the conclusion of A ir7y Potter and tie 


thiy Hal -~ Part 2? trom the first Golden Snitch Harry Potter caught 

ing Qui ‘dite h RIGHT. Harry Potter's notebook, —— notes important 
ro his search tor Horcuxes; BELOW. A props reference shat lor Harry Poite 
ana tne fell Blood Princ of the first two destro ve d Hore Puxes lor Riddle 


diary and Marvolo Gaunt’s ring, as they sit atop Albus Paik ledore’s desk 
opposite; Additional views of Tom Riddle’s destroyed Horcrux diary ternal’ 
by a Basilisk tooth in Harry Potter and the Chamber of Secrets. 
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TOM RIDDLE’S DIARY 


‘tb knew it wouldivt be safe te open the Chamber again while | wes still 
at school. Ce i decided te leave behind « dicry, preserving my sixteen 


Yeon -eld self. iv tls PAGES, SO that che day f would be able te lead 


another to finish Salazar Slytherins noble work.” 


—lom Marvolo Riddle {Lord Voldemort), Harry Potter and the Chamber of Secrets 


R 7 hen creating a hero prop (or in this case, perhaps it should 
be called a “villain” prop), the prop makers needed to 


evaluate how its condition might change through 


movie story. [om Riddle’s diary starts in fairly 4g) 


Lucius Malfoy secretly adds it to Ginny Weas 
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lhe last diary prop was outhtted with a tube that pumped 


out black fluid in a practical effect when Harry p 
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They could be anything The mest’ commonplace 
of Yeets. A ring, lov example .. 


—Albus Dumbledore, Harry Potter and the Half-Blood Prince 


ss) umbledore reveals to Harry how Lord Voldemort has taken 
objects familiar to him and turned them into Horcruxes, seen 
in Harry Potter and the Half-Blood Prince. The Headmaster reminds 
him of the diary Harry destroyed and shows him another: a gold ring 
topped with a black stone. This ring, which belonged to Tom Riddle’s 
grandfather, is seen in the Pensieve flashbacks as Tom persuades Pro- 
fessor Slughorn to reveal the method of making these Dark objects. 
While the ring is seen only fleetingly, it impacts the story greatly 
as Dumbledore explains that a Horcrux leaves a trace of Dark Magic 
upon it, which will enable Harry to find the remaining ones. The final 
look of the ring was created by Miraphora Mina, who designed and 
crafted many of the jewelry props in the film series. The ring’s design 
showcases an obvious Slytherin connection as two stylized snake 





heads meet to hold the gem in their jaws. Sadly, although Dumbledore 
succeeds in destroying this Horcrux with the Sword of Grythndor, it 
eventually costs him his life. 
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LEFT ROW: (top to bottom) Miraphora Mina’s design for Marvolo Gaunt’s ring 
Information that the sign of the Deathly Hallows needed to be inscnbed on the 
ring came after initial concepts; ABOVE AND RIGHT ROWS: Visual development art ol 
the ring by Adam Brockbank; orrosire soTrOM: Draft work by Hattie Storey of 


the ring indicates placements of the stone and of the now-known Deathly Hallows 
symbol inscription, and notes that the ring needed to be mace in two sizes: one 
for the young Tom Riddle and one with a cracked stone for Albus Dumbledore: 
OPPOSITE TOP RIGHT. The final ring 
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SALAZAR SLYTHERIN S LOGKET 


L know | will be dead long before you read this 
L have stolen the real Hercrux and intend te destroy it. 


Harry Potter reading R.A.B’s note, Harry Potter and the Deathly Hallows 


nknown to Dumbledore and Harry when hey seek’ the 


mn 


locket Horcrux in Harry | f- Blood 


otter and the Half-Blood Prince, 
there are actually two lockets; one that had belonged to Salazar 
Slytherin and was passed down to Voldemort, which the Dark Lord 
turned into a Horcrux and secreted in a crystal cave, and a locket 
ius Black’s brother, 


he stole the 


that Siz Regulus, lett as a replacement when 


that the locket wasn't a real locket when we started designing it,” 


says art director Hattie Storey. So two lockets, one refined and one 
fi less so, needed to be created. “The locket was a chal- 

enge,” says Miraphora Mina, “because it was full 

of evil, but it also needed to have a beauty to it; to 

= be something ippealing and something historical.” 









The real Slytherin locket was based on an 
eighteenth century piece ot jewelry trom Spain 
that Mina saw in a museum, and who loved 
the idea that the crystal on the front was 
as there 


faceted, ‘$O it was almost like 


real locket Horcrux. “This was a case of not knowing 





Part i 


were lots of different sides, you didn’t quite know which bit of it was 
going to open.” As described in the book, the locket was adorned with a 
jeweled “S” on the tront created from diamond-cut green stones. Mina 
surrounded this with astrological symbols, specifically the aspect nota 
tions used tor horoscopes that refer to the relative angles of planets 
to each other. There is also an Inscription inside the ning and another, 
longer inscription on its faceted back. 

“The locket was a treat to conjure up,” Mina states. “I was 
allowed to play with every detail on that locket, so even the loop that 
goes onto the chain is a little snake wound around it. The great thing 
on Harry Potter was that all these things were manufactured on-site, 
so discussions could take place with the prop maker about the right 
materials to use, and that would perhaps necessitate an alteration 
of the design a little bir.” When it came time for Ron Weasley to 
destroy the Horcrux with the Sword of Gryttindor in Harry Potter 
and the Deathly Hallows — Part 1, duplicates needed to be made. 
‘The original brief was that we'd only need two or three,” recalls 


Pierre Bohanna. “It ended up being forty.’ 


FFT The fake locket. a much cruder version of the real one, 
of parchment that Miraphora Mina 
inscribed in her facet as a graphic designer; Tor: Salazar Sly- 
therin’s locket after Ron Weasley destroys it with the Sword of 
Gryttindor in Harry Potter and the Deathly Hallows — Part I; 
\ACKGROUND> Draft work of the locket by Hattie Storey shows 
views of the artifact from every angle; OPPOSITE. (tap to bot- 
tom) Storyboard art showing the progression of the locket 
from its retrieval in the Horcrux cave to the discovery that 
locket in Harry Potter and the Half-Blood 
and still photography showing the real locket’s 
Potter and the Deathly Haliows — Part 1; 
RIGHT. Concept art of different suggestions for the 
S" design by Miraphora Mina 
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Harry's POV. 
YVumbledore fills ladle and raises it... 


TILT UP... 


Flare circles round out of shot 
see digram. 


Contd 


see wwe ete 3 
I 


with ladle as it rises... 





Contd 


Harry’s POV. 

1. Pumbledore fills and raises third cup of liquid. 
Z. he nearly drops cup. 

3 Grabs hold of the side of the basin. 


Flare circles round out of shot 
.$ee digram. 
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HORCRUX CAVE 
CRYSTAL GOBLET 


‘le is your Job Harry, te make sure b keep drinking this petion ever 
if you have te force i down Wy throat: Understood?’ 


Albus Dumbledore, Harry Potter and the Half-Blood Prince 


ne of the first props the designers started on for Harry Pot 
terand the Half-Blood Prince was the crvstal scoop Harry 


would use to drain the poisonous wale! from the basin that held 
the fake Horcrux locket. “We had originally envisioned a metal cup 
attached by a chain to the crystal basin tor Dumbledore to drink 
from,” says Hattie Storey. “But then we felt that it had to be some- 
thing that looked as though it could be found in the cave, where 
there wasn’t anything but crystal, and that it would appear semi- 
manmade. [t was obviously tound or created on the spot by Lord 
Voldemort tor the purpose of drinking the potion.” During he: 


design research, Miraphora Mina came upon an ancient carved jade 


scoop trom China with 


OTA, crystal] ne shel] shaped prop those times,’ 


“It was one ot 
Cc" . 2 | “~ ‘? | . ~ “ * 7 > 7 - j ~ . * : 
Storey concludes, “that once vou tind the solution, it seems as if it 
just couldn’t have been 


anything else | However, this Was Casiel 


said than done. It took sixty prototypes before the final piece was 


approved ra be molded and Cast 


LEOVE Concept ure by, Mir: ohora Vliina o the crs stal soblet LIS d ir rmerry 
" J 


Potter and the Halt-Blood Prince: BELOW. Harry Potter helps Albus Dumble- 
dore drink the basin’s potion in order to retrieve the Horcrux locket in visua 
development art by Adam Brockbank: Orrosrre: Storyboard art of the 


SCeTve 
adds detail of how the ladle will scoop up the water 
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sheep's head holder that intluenced the 
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| MANGE GRINGOITD VA 


“Ane you thinking theres « Heorcrurx in Belletrixs vault?” 


Hermione Granger, Harry Potter and the Deathly Hallows ~ Part 2 


| : = a * " ; + j » | “ . “ y ‘ - 
ny prop, Out especially one that has significance to the story, the Haif-Biood Prince to be 7 
vn goes through a long design process,” explains Pierre Bohanna but it wasn't really seen until 


‘ | tue ; ’ -_ ‘ ’ r ’ ; ’ ; ; ‘7 D ry - 7 " ‘ ; aos 5 : ’ 
\t least half a dozen designs go in tront of the director and produc lows Part 2, when Harry, Ron, and Hermione invade Bellatrix 





laced in the Room of Requirement, 


: } ; a? ’ j 
; 4 1), + oe, * ot " bin sda ° 
TuarTTry | fier dita tite Deatnhiv Hai- 


ers for approval.” The Hutflepulf cup is a case in point: Originally pre Lestrange’s vault at Gringotts. Due to a spell on the vault’s contents, 
ented to be twice its size, the filmmakers asked if it could be made — any object touched will multiply and multiply and multiply ... “We 
smaller. Did this int uence Miraphora Mina’'s design? At the time, book used the analogy of a children’s ball pit,’ explains Hattie Storey, 
even hadn't come out, so all we knew was that we just needed a badger ‘where you have to wade through all those plastic balls. It’s a bit 
on it,” she explains. “It was meant to be very modest. It didn't have like that, but with treasure and gold.” 
hat kind of magisterial thing that the others did. I can’t say whether In order to create the amount needed, Pierre Bohanna used an 
t would have affected the design if we had known that it was going to injection ‘molding g machine that needed to run on a twenty-four-hour 
need to multiply into thousands and thousands’ schedule. “We h ad six ditterent objects that that we made soft rub- 
Mina’s intluences included rold goblets and thistle-shaped be! copies of,” Storey continues, “so in the end we had literally hilled 


nedieval « ups. First, a tull-size mold of the design was crafted, with twenty cubic meters of that vault.” In order to reach the real Horerux 





vw Huttlepuft badger upon it. Then the prop mak- — cup at the topmost corner of the vault, Daniel Radclitte (Harry Pot- 
crs used a method of metalcraft where, in this case a thin laver ol ter) leapt upward onto a series of rising plattorms hidden beneath the 
illy, the pewter was painted gold by — thousands of props. The real cup is destroyed by Hermione Granger 


Vierre johanna he cup was commissioned tor Marry Potter arid iri the 4 hamber of Secrets 
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ABOVE: Concept design for the Horerux made from Helga 
Huffleputf’s cup by Miraphora Mina and a props reference 
close-up of the finished cup; BACKGROUND Draft work by Hat- 
tie Storey of the Hufflepuff cup seen in Harry Potter and the 
Deathly Hallows — Part 1 and Part 2; OPPOSITE: In a scene trom 
Harry Potter and the Deathly Hallows — Part 2, Hermione 
Granger, Harry Potter, and Ron Weasley become trapped in the 
Lestrange Vault amid frenetically replicating objects, including 
a false cup. Radcliffe jumped on moving risers, holding both his 
wand and the Sword of Gryffindor at the same time, to acquire 
the real Horerux. 
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ROWENA RAVERGLAW S DIADEM 


Excuse me. Could someone tell me whet a Hoody diadem is?’ 


Ron Weasley, Harry Potter and the Deathly Hallows 


ov 
he diadem of Hogwarts House founder Rowena Ravenclaw 
also went through several redesigns before its tinal iteration. 
It was scripted to be in Harry Petter and the Half-Blood Prince, and 


we did make one,” recalls Hattie Storey, “but it was never seen. Then 


we redesigned it tor Harry Potter and the Deathly Hallows — Part 2, 


Now it's so different I'm glad it wasn’t established in the sixth film.” 


There are, as with Salazar Slytherin’s locket, actually two versions 


of the diadem {which Cho Chang informs Ron is“... kind of crown. 
| 


\- ’ aul 
‘ ’ ; » 4 . 
rou ‘ tere (TAS t4 rraru | 


; ! , ‘ wr in ' . , : 
In the book Harry Potter and the Half-Blood Prince, Xenophilius 


Lavegood {a Ravenclaw, as is his daughter, Luna) believes he is in the 
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Part 2 


possession of the diadem. Sharp eyes will spot a double-eagle tiara rest- 
ing atop a bust of Rowena Ravenclaw when Harry, Hermione, and Ron 
visit Lovegood looking for information in Harry Potter and the Deathly 
Hallows — Part 1. But the real Horcrux is at Hogwarts, in the Room 
of Requirement. Clearly, the Ravenclaw diadem needed to include an 
image of the Ravenclaw eagle. It is a success of design that the diadem is 
actually shaped by the wings of a singular eagle, The wings are outlined 
in clear white gems, and the eagle's body and hanging “tail feathers” are 
made of three multifaceted light blue stones. The diadem is destroyed 
by Harry with the same Basilisk tooth used to destroy the Hufflepuff 
cup, and then kicked into a blazing Fiendfyre by Ron. 
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NAGINI 


fe s the. snake: She's the last one. The last Horerux F 


—Harrvy Potter, Marry Potter and the Deathly Hallows — Part 2 


g Pearsome and faithful to Lord Voldemort, Nagini is the only 
tully computer-generated Horcrux, For her tirst two appear- 

_ , ; Pe ’ ’ . D ; - y t ' ; 

ances, in Harry Potter and the Goblet of Fire and Harry Potter and the 





Order of the Phoenix, Nagini's design was a fusion of Burmese python 
and anaconda, both of which come up shorter than this snake's twen- 
ty-foot lenath,. Though the intention was always for Nagin: to be a 
digital construct, the creature shop fabricated a fully painted maquette 
(model) of the snake at her full size, which was then evberscanned tor 
the computer animators. 

Nagini’s role was increased in Harry Potter and the Deathly Hal 


lows — Part 1 and Part 2, and, it was “very important that we create 


ad very believable. scary character,” explains Tim Burke, visual effects 


supervisor. “ Nagini is a servant to Voldemort, but also a very evil crea 


ture in her own right. | felt that when we'd last seen her, she wasn’t 
quite a real snake. In the past she never had a large role, but in this 
film she was going to have a lot of chances to scare the kids.” Burke 
convinced his team that the best inspiration for the revamp would bea 
real snake, so he brought a professional snake wrangler into Leavesden 
Studios to let them observe al real python. 

In addition to the animators filming and sketching the snake, one 
ot the digital artists created all the textures of Nagini’s scales by hand 
from still shots af the python, This allowed CGI iO capture the irides- 
cence and reflective quality of snakeskin as well as truer, more vibrant 
colors. Viper- and cobra-like movements were added for additional 
Creepiness, her eyes were given the depth of ; vipers, and her fangs 


were sharpened. 















mica 


: . 
\ 
, : ‘ 





ren watcl 


rs. : 
oO 
Story aoa;%re 


’ ; " 
tt ool 


’ > 
P| 


bites 


‘ 
ts 


Pr 


ae | 


‘tt weuld take aw true Cryflinder 
lo pull thet cut of the Het: 


—Albus Dumbledore, Marry Potter and the Chamber of Secrets 
ny mention ol Horcruxes can't ao Ww ithout a nod to the Sword 
A" (irvttindor, which destrovs the ring, the locket. and the 


ro hall the Basilisk. Goblin-made. the Sword is able to absorb que lities 


that strengthen it; in this case the serpent’s venom, which is one of the 


few ways to destroy a Horcrux. We see a tlashback of Dumbledore using 
the Sword to destroy the ring Horcrux in Harry Potter and the Half 
Blood Prince, and then Neville Longbottom also pulls it from the Hat, in 
Harry Potter and the Deathly Hallows — Part 2, and kills Nagini with it 


lhe prop m ukers purchased a rea! sword at an auction tor reference and 

researched Medics al swol ds iO} nsplration [he Sword is set with ruby 

cabochons, the color of Grvttindor house, and has a small inset picture 

on the top of tts blade prest mably of Godric G \ 
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Longbottom {Matthew Lewis) poses with the Sword of Gryffindor in a publicity sti 








THE DEATHLY HALLOWS 





Wheat de you know about the Deathly Hellows ?° 
te is rumored there are three’ the Flder Wand. the Cleek of invisibility 
that hides you bre wm YoU enemles and the Resurrection Stone to bring 
back loved OTLES bre + the dead Together they make ore the Master of 
Dent h Put len truly Celiewe thet such oljects exist 


Harry Potter and Garrick Ollivander, Marry Potter and the Deathly Hallows — Part 2 


| wetclit onrTortny ‘et PTCTUxRES larry > itTeT 1s made Iwawre of © rmriort has assumed thre le send is true and 
3% lree more articies That ner dto be accounted {fo rhe Dearhly acquire them The Dark Lord steals the rirst 


is 


making ettorts to 
th e | lder Wand- - 


( 


Hilo bik mak or 0 nert invincible. The di trom Dumbledore’s crypt in the epilogue ol Harry Potter ana 
| } ire and who possesses them is stunning, as the Half-Blood Prince. Harry unknowingly already possesses 
they have been visibly part of the storv all along. and associated ‘ one the Cloak otf Invisibilitv—and inherits the third—the Res 
A 
with Harry, Dumbledore, and the voung Vo demort. Harrv first | urrection Stone—from Dumbledore 
of the Deat! Tus hen he se urious nec 

we WOTT by Xe LODILLIILES LOVe d { Bill V\ isle \ r | | Le ! | fr a 3 DY Viz iphora MI na of the necklace 
ing in Harry Potte id the Deathly Hallaws Part \ Xenophilius Lovegood wears in Harry Potter ana the Deathly 
) ) Hallows — Part ! ow. Herm ‘Granger, Kon Weasley, am 
ie three artifacts the stvlized necklace represents are 205 ee Hermion bp abe Ron Wea ley, a d 
1 : : | ; a 4 ' isa’ orrey waich as Lave 4 !4 | te Out the symbol Or 
vod y som Moic t ¥ to becoming t 1 \ / \ the leathhy Hallows in a scene from the lm: OPPOSITE: Sto 

of Death. Harry's suspicion is that Lord Volde “Sy a \ rvboard art of the same scene 
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Angle on Lovegood. 


Lovegood: The Resurrection 
Stone ..... 


Lovegood draws something on 
paper o/s 


CUT TO 


C 


Closer on the Three as they 
listen intently. 


ee 


... then he encloses both 
in a TRIANGLE. 


Lovegood: The Cloak Of 
Invisability. Together..... 

they make the Deathly Hallows. 
Together ...they make one 
master of Death. 
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Dumbledore {Michael Garnbon) uses the wand to extract a 
PPOSITE BOTTOM. A SCreen cape 


ror Albus 
I tit Fire: 
others sequence tram Harry 
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r in Harry | 
the animated The Tale of the Three | 
; I mn aa « he brothers leave with the ritte 
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The Elder Wand 


rer é tu ah 4 i (gaitiv rig iWw’s 
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ELDER WAND 


The oldest asked lor G werd Wore powerful then CHU ur exislence 
vi Death lashioned ore brow GAL elder tree thet stood ner by, ‘ 


—Hermione Granger, reading from The Tales of Beedle the Bard, Harry Potter and the Deathly Hallows ~ Part ! 


{ Phe first samples of wands shown to author |.K Rowling for The Elder Wand benetitted from this p lilosophy ot shape 
Harry Potter and the Sorcerer's Stone were crafted in myriad Albus Dumbledore’s wand was tashioned from English oak and 
stvles trom a gilded Bary gue design to one with roots that had crystals inlaid with a bone-look ne material inscribed with runes. “Wha 


ts 


tied on the end, to simple, straighttorward, turned wood wands. The lat- makes it very recognizable,” says Bohanna, “is that not only is 
ter were the ones Rowling chose. The prop makers produced them inthe one of the thinnest wands, it has these wonderful outcroppings 
wood of the wand if they had been mentioned in the book, or if not,ahigh nodules on it, every two or three inches.” The yrop makers had 


quality wood, “We tried to find interesting pieces of precious woods,” no idea that Dumbledore’s wand would turn out to be one of the 
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Pierre Bohanna explains, “but we didn’t want a plain silhouette, so we Death 





\ Hallow 5 and perhaps Tne most powe ru wand ever. “It's 

chose wood that might ha a but rs O| knots OT interesting textures to cre- vasy to recognize tt ON a distans ad Bohanna e xplains 2 \nd should 
7 a i. I 7 | , \ . a 

dfe a unique shape foit. Once the wand Was dDpro.% ed, It was malded mn be, a5 ODVIOUSLY 1f $ the b eeest pun on the set, so fo: pean. AS far a: 


resin or urethane, as wood would have broken too easily during use. wands are concerned, it’s the one to beat all others.’ 


an - . ae 
~~, * 


* 


= 
or 
— 


ane ho Acc A 





Ah 


“Finely Death turned to the third brother A humble man, he asked lor 
something thet would allow him te Ue berth bron thet place without being lollowed 
And sc ub was thei Death reluctantly handed CVeA his owe Cloak of lrvisibility ; 


Hermione Granger, reading from lhe Tales of Beedle Ure Bard, Harry Potter and the Deathly Hallows — Part 1 
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arry Potter receives an Invisibility Cloak in Harry Potter 
and the Sorcerer's Stone at Christmas, the first holiday at 


wricn rhe nas ever Tevceived worthwhile presents A MVsSterious note 





companies the package informing him that his father, James Potter, 
eft the cloak in the possession of the gitt-giver, but it is time it was 
returned to Harry. Harry uses the cloak throughout the film series (with 
the exception of Harry Potter and the Order of the Phoenix), but it isn’t 
intil Harry Potter ana the Deathly Hallows — Part 2 that he discovers 
its origin and the consequence of tt being part of the Deathly Hallows. 

rhe cloak was created by the costume department, under the 
direction of Judianna Makoy sk\ [he thick \ ely et material Was dy ed 
imprinted with Celtic, runic, and astrological symbols, Several 
cloaks were created with this fabric for different uses. When Daniel 
Radclitte (Harry Potter) puts on the cloak to make himself invisible, it 
is a version lined with green-screen material. Radclitte would subtly 


tip the cloak around betor placing it over him so that the green fabric 





would be right side up, Another version was lined with the same dved 


material on both sides when it would be held or used over a full-body 


preen-screen suit for < Wmnolete iInVisibilits 
D4 nd the Deathly Hallows — Part ] 
he others have received their gilts fram Death, who awaits lus opportunity _ 
1 bach HY Color kev art bv Dale Newton of Death, who cuts ; 
rm : | \4 covering to make the cl ik “) t » | irr Porter hy lds 
liry 4 Ls _hiristmas present trom A bus Dumbledore, is 
ww faz) ; rand the Sor ; Stone: OPPOSITE BELOW: Produ: 
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OPPUSITE: Visual development artwork for the animated The Tale of the Three 
Brothers sequence from Harry Potter and 
A sereen capture of the second brother receiving the Stone from Death in 


| ° - - ye 4. "Disb ot oy Li ! ty aod oo £ere T * “t* —" 
Harry Potter and the Deathiv Hallows Part 1; ABOVE LEFT. The inscription 
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RESURRECTION STONE 


“The second brother decided he wanted to humiliate Death even lurther 
and asked lor the power to recall loved ones brown the Hrave So Death 
plucked a stone frow the river and offered it to him’ 


—Hermione Granger, reading from The Tales of Beedle the Bard, Harry Potter and the Deathly Hallows — Part ! 





he Resurrection Stone is the onlv artifact that is both a 
Deathly Hallow and a Horecrux. The Stone is first seen in 
Harry Potter and the Half-Bload Prince in a cracked, ruined form, 
having been destroyed as a Horcrux with the Sword of Gryttindos 
by Albus Dumbledore, at the eventual cost of his own life. The Stone 


it, 
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returns in Harry Potier and the Deathly Hea Part 2 


allows = Part 2, when it 
is discovered to be inside Dumbledore’s bequest to Harry: the first 
Golden Snitch he eve: caught 

lhe Stone is another example of the tilmmakers starting to cre- 


ate a prop for one lilm belore the book that would become the next 
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m was published, or the signiticance of the prop would increase. 
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‘We were as much in the dark as everyone else when we first started 


designing the Stone for the ring Dumbledore had in the sixth film, 


on the (Golden Snitch is tinally understood by Harry Potter near the end ot the recalls Hattie Sto. ey Not only did I 1ey not lene mM that it we vuld turn 


events in Harry Potter and the Deathly Hailows — Part 2. When the Snitch 
does open, it 
loved ones who have passed awav: his parents, James and Laly; his goetather, 
Sirius 3 ack 


imagines the 





reveals the Resurrection stone, which Harry uses PO speak © 


Our to be the Resurrection Stone, they didn't know what the sym 
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bolic design for the Deathly Hallows was, which needed to be etched 


and his teacher, Remus | UpIn; BLOW Visual! developme it art onto the Stone. But then, fortunately, time sey enth DOOK, Harry Pat 
| ; a . ! | ' : { ipo 1 . - " é . } 
nechanism used to open the Golden Snitch ter and the Deathly Hallows -— Part I, came out. “I read through 


it in a real hurry at first,” Storey continues, “and what we learned 
changed our ideas tor the Stone.” 

The Stone ts seen for the last time in Harry Potter and the 
Deathly Hallows — Part 2 when Harry touches the Golden Snitch to 
his lips. It does, as it savs, “... apen at the close.” A practical mecha- 
nism moves one curve of the Golden Snitch inside another curve at 
the same time as it pushes the Stone upward, which then becomes its 


digital double to Hoat in the air. 
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i. /| | any recognizable props found their way to the Room of 
Requirement throughout series, and they all eventually ended 


up in one of the five large warehouses necessary to store everything. Barry 
Wilkinson, property master for the films, praises the artists and craftspeo- 
ple involved over the years. “Since the first film, the standards have stayed 


the same. Every set we're proud of because they're just brilliant.” 


Opposite: The Mirror ol Erised reflects the many artifacts piled high in a produc- 
tion reterence shat of the Room of Requirement in Marry Potter and the Deathly 
Hallows — Part 2; asove; Visual development artwork of paper swallows by Adam 
Brockbank, to be used in Harry Potter and the Order of the Phoenix when Parvati 
Patil sends an origami bird flying across the Defense Against the Dark Arts classroom, 
LEFT: Draco’s drawing, folded to create a paper crane in Harry Potter and the Prisoner 
of Azkaban. Eolan Power, son of concept artist Dermot Power, drew the prop; BELOW 
Visual development artwork for the cages which house the birds used by Draco 
Malfoy to test the Vanishing Cabinet, Harry Potter and the Hal!-Blood Prince 
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, y Pes CHOCOLATE-FANTASY FEASTS, ‘ 
flying brooms, newspapers with moving photc-, v 
textbooks that bite, How!-rs, and enchanted maps are \ 

L just a handful of the magic=: creations-oi the w.izarding \ 
GPx, world. Harry Potter: Tie -trtif2ct Vault is a thrilling a 
a » _*- look 2t how the extracrdinary <ijects of the Harry Potter we 
t > films were designed anc orevght to life on-screen. With ‘ i 


detailed profiles that-in="uce 1° re-concept-illustrations, 
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behind-the-scenes photogrzr is, and filmraaking secrets “er 










from the Warner Bros. archive, .itis book will give fans 

an insider's view of the workings of a Sneakoscopc, f 
the countless design drafts fo: Salazar Slytherin’s locket, , 
and much more. ‘This rv. “eve compendium includes 4 


two bonus inserts and many more surprises. 
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